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JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851 8sa Carnegie Hall, Ne New York. 


SIGNORA D. MIC 
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Metropolitan Oper 


45 West Fifty-cighth St 
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PIANIST and TEACHER of 
PIANO and COMPOSITION. 
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VOICE CULTURE 
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New Haven 


JANET BULLOCK WILLIAMS, 

TEACHER OF SINGING 
“The Emerson,” s00 West :aist St. 
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OPERA 


240 Central 
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East Fifty-ninth Street 


HUBERT 
SINGING, 
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J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
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Vocal lastructior 
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CONCERT PIANIST AND 
TEACHER Ol 
Ninety-eighth Street, New 


PIANO 
14 West York 
MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 
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Recitals and Cx 


Leschetizky 


st 


neerts 
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34! Jefferson 
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CULTURE 
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New Ye 


ork 


Mrs. LAURA E 
SCIENTIFIC 
The Chelsea, 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


New York Studio 
Brooklyn Studio and Residence 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
$3 Fifth Avenue 
Address: $+ Washington Square, New York City 


VOICE 
aaa West 23d Street 


Steinway Hal! 
450 Fifth Street 
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Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 


236 West Fifty-fifth Street, N. Y. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION 


1104 Carnegie Hall 
697 East 141st Street, 


FR \NK HEMSTREET, 


of Singing The Sixty-seventh 
67th St. "Phone 1123 Columbus 


Residence New York 
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Teacher 
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LILLIAN MILLER, 


Teacher of Piane Harmony and Composition 
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GUSTAV HINRICHS, 
CONDUCTOR METROPOLITAN 
Principal Metropo 


Private Studio for 
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POWERS-HOECK STUDIOS 
CO-OPERATIVE 
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MME. CORNELIE 
VOICI 
Metropolitan 
161 West 


MOSHER, 


INSTRUCTION 
Certificated by Theodor Leschetizky 
The Mosher-Burbank Lecture Recitals. 
\ddress: too East Seventy-third Street, New York 


SCHRADIECK’S 


VIOLIN SCHOOL 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studi 
$35 Washington N.Y 
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Studio 
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MILTONELLA BEARDSLEY, 
PIANIST 


14% Carnegie Hall, New York 
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EUGENIE PAPPENHEIM, 
= Foe weg eye PRIMA DONNA. 
‘oice Culture in All Its ie Chy. 
The Evel, ser W. ~~ St, New 


MANFRED ry 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apais Pianiste; Laoroswp Licurex- 
BERG, Leo Scmuns, ‘Cellist. 

Per terme end Gates Miss Maacutizs, 
58 West s7th St. New York. 


ALICE MAG GREGOR): 


CHURCH-CONCERT-SOPRANO 
(MARCHES!) 


Address : MUSICAL COURIER, NEW YORK 
GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Sermeh Coures ter Music Teachers. Booklet. 
Carnegie Hall. 


M. B. DE BOR 








— nenecnan roa Hall, New York. 
M. ELFERT-FLORIO 
RESIDENCE STUDIO : 168 West 48th Street (Hear Broadway) 
Renowned [alles STRUCTOR of BERLI 
‘“* _ ARTISTIC SINGING 
and correct Italian method of tone production 


in. OHRSTROM-RENARD 
Teacher of the Art of in all its branches. 
444 Central Park West, New York City. 


MRS. EDMUND SEVERN, 
Voice and Piano. 


Bamund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 
(Piano, Violin and 'Celio). 


131 WEST FIFTY- SIXTH STREET. 
*Phone S68R Columbus. 


LEAD. 
, teaches 











H. ETHEL SHEPHERD, 
Vocal lastruction. gee a tem 
and Frank King Clark. ‘orente Conservatory of Music 


HERMAN EPSTEIN 


pIANIST. Carnegie Hall, New York 


Rudolph 














31 West 31st Street, 
New York, U.S.A. 











Concert Direction Internationale 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
—s East 62d Street 
education given to students 
_—_ to the highest perfection. 
F. & H. CARRI, Directors. 





DOUGLAS } 54,4, 


— = 


CONCERT 

ORATORIO 
h. 

ve., New roa. i. ¥. 

it, Newark, N 


A. J. GOODRICH. 


glerpreaton "Complete “peircroninag 


wae Seales Countersalek™ 
=. New 


Residence Stadio: 
a, and sites 196 =: Ave. 


S C BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 
M. W. GOU DEKET, 
BASS-BARITONE. 


Concerts, Oratorio, Recitals 
69 W. Nimety-third St.. New York 


my WILLIAM J, FALK, 


Teacher of Singing. 


interpretation and Artistic Fimrsh. 
124 East 92d Street 
760 Bushwick Avenue, Brooklyn 
Teiephones 


Numbers among his pupils 
many well-known grand 
opera and concert singers 


|, LESTER JANESKI 


Ten © Fe 
VOICE PRODUCTION 
SBRIGLIA METHOD 
Studio: iad w. 39th ST. Feeee 2000) 20m 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowle by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 

Pachmann, Busoni and others sent upon applica 
tion. 


MRS CARRIE | DUNNING 225 Hightand Avenue BUFFALO HY 


WEtss 
PIANO, vepe.es AND HARMONY STUDIO 
A course in harmony and sight reading 
is included to oo pupis : 
153 Bast 54th New York 
ADULT BEGINNER’ A "SPECIALTY 





Aronson 


32 Piccadilly Circus, 
London. Engiand 








Advance and Publicity Arrangements Made and Tours Booked and Arranged 
im the Principal Cities of Europe, United States and Canada. 


———_S EASON 


FERENZ HEGEDUS— Violin Virt 
ARTHUR SHATTUCK— American Pian Virtuoso 

LEON gee NNAY— Baritone facorproter of Songs of 
the Modern French Schoo! 


MARIE COLLOREDO— Soprano 
RAFAEL WAVAS- Spanish Piano Virtuoso 





4 Rue Tronchet 


Paris, France 





ov Lrmic Antisera, 





For Teams a¥p Dates Arrir To 
RUDOLPH ARONSON, COMCERT DIRECTION 
3] WEST tier STREET, NEW YORK 
ameTRo Leowoav alto axp Compart 
Seats ORCHESTRA From Mitan. 


1906-1907 


PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 
oachim, Massenet, Leoncavalio, Jean de Resske, 
mberg, Thomé, Cowen, Safonoff, etc. 


—AND— 


REYNALDO HAHN—Composer, Conductor & Conferencie! 





2 Piazza San Carlo, 
Mitan, Italy 














Genevieve Wheat, 


CoN THRAL TO 
Concerts, Recitals and Oratorio 


Menagemest ANDERSON BUREAU 
7 West 426 Street Rew Tort, 





CUMMING 


& 
P 
R 
A 
N 
o 


CONCERTS, ORATORIOS, 


Neensel & Jones, Mars.. ca PwthAve. NY. 


VIRGIL 


Piano 
School 


19 West 16th aiae aa NEW YORK. 


SPECIAL EXPERT METHODS 
those desiring to Learn to 


Pall Term begins September 19, 1908. 


of Great importance to Teachers and 
each or to become Public Players. 
MRS. A. M. VIRGIL, Director 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
- ae Huntington Ave.. Boston 
ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
199 Tremont Street, 
Boston, Mass. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
se Huntington Ave., 


RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE nsciciture 


Studio: sand ay tay ol Beston 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 a Street, Brookline, 
ase. 


Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 
Recitals— 


Studio: Steimert Hall. 
Residence: g West Cedar St., Boston. 


Mue. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Syagheny Hall. 


HARRIET FOSTE 


Tel., as River 


MUNSON 
BARROW 
om VERMOREL ©3222" 


Now touring with Mme. Caive Concert Os 
aw ARID T TA. 


MANAGEMENT 
CORT & KRONBERG. 
NEW YORK. 
VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 
Management ALLIED ARTS ASSOCIATION 
Phone OM 4266 Main 26 Court St., Hrookiya, N. Y. 
SOPRAHO 
E T H E L HOTEL PORTLAND 
EwIN BRIOE PIANIST 


132 West 47eh Sereet, 
RK 
G E Ee ad A R NEW YORK, 10 WEST 40m STREET 
BOSTON, STEIMERT MALL 
‘ Masoe & Heme Pinne Ueed 
OVIDE MUS IN’sS 
VIRTUOSO 
SCHOOL of VIOLIN 
From Beginning to Finishing 
189 rue Joseph Il., Brussels 




















MEZZO 
SCONTRALTO 





igi VW. 108th Street tadersca Sarees ™. 404 Street 


Cc ONTRALTO 


BoLowT WorncesrTen Frerivan 1906 





axp Srame Tour 
Turoponse THomas Once ReTRs 
8 Bast {oem Street, Now York 
Phene 115! Riv 


TENOR 


8 Bast 
16th Street, 
New York City 


CONTRALTO 


505 Carnegie Hall 
New York 


WILLIAM 
GRAFING 











Summer Classes June to October 


TERMS 





Mme. HILDEGARD HOFFMANN 
Oraterio and Joint Reetals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
pony Se Bf ny 
ai omncte gual 
STUDIOS : Carnegie and 


Address, 318 Best 150th St. New York City 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohio: Nos. 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 
ve. Woodward Ave. 
DAYTON, Ohie: No. 131 S. Maia St. INDIANAPOLIS, Ind. : 
TOLEDO, Ohie: No. 329 Superior St. North Penas. St. 
CINCINNATI, Ohie: Neo. 139 West 4th St. RICHMOND, Ind. Nos. 931-935 Main St 


| AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 

Eocas O. Sriven, Peésident. 212 West 60th St.. NEW YORK CITY 
Tue Facuury awo Examinees 

H. Rewlins Baker Geo, Coleman Gow 

Herwegh von Ende Mery Fidelle Burt 

Modest Altschuler . 

4 R End 

Paul Savage Kate S. Chittenden Gee Genes! ven Ende 
Paul Ambrose William F. Sherman Margaret Goetz and others 

aret year beging Monday, September agth, 


1906. 
Send for Circulers and Catalogurs, KATE $ CHITTENDEN, Deas of the Faculty 


Nos. 136 and 140 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
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| ESTABLISHED 1823 


Chtrkering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING snes 


High Standard of Construction. 
DERBY, CONN. 


PSS SSS SHHESESEESESEESEHEHEEEEEEEH FCHESEE*ESEEEEEEEEEEEESOESEE SS OSOSSS, 


Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic planos made to=sday 


Wiarerooms 27 Union Square 
Rew Pork 


ZO SSSTSFFSFSESESESEFESOSSEOSCSCSCSCO*ORSOOOOSD RAL EEEEEEEKEEKEEEEAEEEEY 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 




















seater. 












H sroitation ma Payments to suit 

























BOSTON 
CHICAGO 





tf MUSK 


ShiGhh nism minnie amunee 
gyre } M 














KRANICH & BACH 


produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 





ALOIS BURGSTALLER, 


pas et ee German tenor, to the Conover Piano: 
I used & #? recitals in Studebaker Theatre 


mei cee w Plearure to met mote the remarkable 
which certainly ei 








Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GCasLe Company, 


Manafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 





























PIANO 
MFo. co. 


REPUTATION 
7ONE QUALITIES 
DURABILITY 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes aes follows: 

“New York, May 12, 1904. 

“ From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y. 
Catalog upon request. Agents in al) principa! cities. 


MATHUSHEK 


SOLE MAK ERG, 
Wew Etaven, Conn. 
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Copyright by Aime Dupost. 
HEINRICH CONRIED 








y) 
BRAHM VAN DEN BERG, Beigian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 


Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are connguinns Sy artists and leading musicians as embracing idealistic qualities. 
They are Ne ee Grands, Parlor Grands, Boudoir ( one of the smallest) 
Caen wt Gesnd Prenenin the Upright Case. Catalog on request. 
SMITH & NIXON PIANO COQO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 











Spring Tour, 1906 














Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hani 
—_ PI AN O &—— 
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Cuamers Etysees, Near Tue Musicat Covurter’s Paris Orrice 
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and the singing—le much to be desired 
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Answering a correspondent, the Figaro says 
which we are to hear this winter, has 


ive 
a 

“The opera 
entitled ‘La Vestale,’ 
It was composed in 1807 by Spon 
Phe 


and Cherubini, and 


the following history: 
tini, with libretto by Jouy it is 
libretto at Mehul 
when the jury of the Opéra had to judge the score they 
They declared that the style 


and in three acts 


was first refused by 


found all sorts of faults in it 


was bizarre, the harmony defective, the orchestration noisy 
and some passages absolutely incomprehensible. In fact 
so doubtful were they of the success of the work that it 
was only after a year's rehearsal that it was at last pro 


make so many alterations 


duced 


in 


Spontini was obliged t 
that the cost of 
result, however, of all these precautions was 
and remained in 


score copying amounted to 10,000 
francs. The 
that ‘La Vestale’ was a brilliant success, 


favor during a number of years 


his 


“The parts were allotted as follows 
Mme. Branchu 
Mme. Maillard 
M. Lainez 
M. Lays 
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“Julia 

“The Chief Vestal 
“Licinius 

“Linna 

“The High Priest 
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14 RUE LINCOLN penalty of losing their positions in the theater. His versa 
AVENUE DES CHAMPS-ELYSEES Majesty has been forced to take this step by having a 
> , < 5 as orcead to take UUs § ) na ig ‘ 
PARIS, AUGUST 20, 1906. : 
quired the conviction that the effort of recording the g 
ae contemplating American engagements ca secure valuable on the disks of cylinders of the gramophone is pre idici 
ractical advice by consulting Mr. Delma-Heide, Pas 1epresenta- 
' Spee , a. to the voice of the artist, and results in many cases in v 
tive of Tue Musicat Covusier.) 
troubles which may cause permanent injury to the v 
“Faust” and “Roméo et Juliette” of Gounod are record of even the most facile performer 
breakers just now at the Paris Grand Opéra, attracting Ce ee 
larger American audiences than would be possible in New . : 
. Pop - Signor Puccini is in Italy, engaged the 
York, or in any world city outside the “Ville Lumiére , , 
; 7 new work, which is entitled “La Femme et le Pant 
rhe house simply swarms with Americans at this season | 
. ‘ the libretto is by Maurice Vaucaire 
While the magnificent staircase and general interior of the Se 
= — 
house well deserve a visit from the traveling public, there i's , ; ; 
, n Roumania it has been decided by the Governm« 
is little in the musical, or rather vocal portion of the per ae or: 
, that the works of French authors will be protected in tha 
formances to command admiration, as several of the prin , ' , 
ountry without having to go through the formalities 
cipal singers, or stars, are away enjoying a short vacation ~ ‘ & & & - 
s a deposit This decision, which arose out of a recent copy 
during the summer months. The orchestra is composed ot ' he I 
, . right suit, is a good omen tor the Congre of the Inter 
splendid material and capable of doing fine work under & _ ; 6 , ; 
, national Literary and Artistic Socicty, to be held in Bucha 
proper guidance ; the same may be said of the chorus. The ; ’ 
ballet is superb and the scenery excellent; but the singers r 





At the same time Mercadante, of the Théatre Italien, 
gave an operette in three acts, which was als entitled 
Vestale.” the artists being Mmes. Grisi, Albertazzi, and Ome: 
MM. Mario, Morelli and Tamburini —— sieht Comentiens Ques ‘We 9 
Widor is to compose the music of a lyric drama written = rest on September 21 2% next. under the pice £ the 
by Auguste Dorchain, author of the “Conte d’Avril” and Roumanian Society of Art and Literature The nae 
‘Maitre Ambros,” as well as of a pantomimic piece entitled the congress will be to determine the adhesion of Roumania 
Jeanne d’Arc,” which was performed in 1890 at the Hip- to the Berne Convention 
podrome. All these works have the music by Widor This convention has never the signature of the 
f € United States—the only country, I understand, that ha 
The North sends us news of things going on in the kept aloof, causing prejudice and disadvantage to th 
Sout! \ Belgian contemporary denies that a reconcilia- American composer in Europe, at least in France, and 
t 13 been effected between Mme. Duse and Signor loss to the French, if not to all foreigr omposers 
Annunzio, oF that ti Dus has undertaken té interpret America 
the poct’s latest work Plus que Amour Signor d’An- fe & 
nunzio is still looking out for some one to interpret his From a French contemporary ee 
drama. since he can count on the support neither of Duse sent by the Emperor William to Cosima Wagner has dis 
nor of M. Zaccont . tinctly disturbed the world of Wagnerian devotées. In this 
es mnection it is interesting to note that his Imperial Maj 
The Emperor of Germany has forbidden the artist of esty has been at Bayreuth twice and only twice. The first 
he State theaters t ing into talking n es. under the tome was when he was Crown. Prince: he went there incog 











nito and was scarcely second 


noticed journey was 
made in company with the Empress in 1880, and the 
sovereigns were received in state by the Prince Regent of 
Bavaria. They stayed at the new palace in Bayreuth, and 
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ence to light sand; on negroes in preference to Europeans; 
on black boots in preference to light garments, etc. Nut- 
tall and Shipley have gone further and have classified 
colors in the order of their attraction for anopheles macu- 
lipennis. From dark blue, the most powerful, they range 
through dark red and red brown to light blue, white and 
yellow. Thus does it work out, according to Henry 
Bidou, that in this life fair men and women have a de- 
cided advantage over their dark brethren. The latter, it is 
true, may have recourse to light colored clothing, but the 
mosquito operates with the greatest activity at night, when 
clothing is scant and generally white. “Let us hope,” con- 
cludes M. Bidou, “that science will teach more of the 
habits of the lynx eyed anopheles and discover whether 
there ot some particular style of lingerie, some pattern 
of lace which it abhors.” And the New York Herald 
(Paris Edition), commenting on this subject, says: “Even 
those people who make no claim to science know that the 
mosquito is musical; but who would have thought that he 
could manifest other esthetic attributes—that he could, for 
example, and does, distinguish between blonde and bru- 
nette? But such is the case, if celebrated scientists are to 
be believed.” es & 

Since Frank King Clark, with Mrs. Clark, returned from 
a visit to the Bayreuth Wagner performances and an auto- 
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mobile trip through the Rhine district, he has been kept 
very busy teaching in his Paris studios. He found pupils, 
old and new, awaiting his return, and was obliged to re- 
sume vocal teaching immediately. 

ce Z& 

Says the Boston Herald on the progress of English: 
“The time may come when English will be the accepted 
common language of diplomacy, as French is now. Per- 
haps the reformed spelling of English, of which we hear 
so much, will contribute to that end.” 

eo & 

Fannie FE. Carroll, mother of the delightful opera singers, 
Clara and Grace Carroll, is slowly recovering from a long 
siege of illness. She is now out of danger, and her many 
friends hope soon to see her “quite herself” again. 

Ze @& 

Among musical Americans in Paris now are: Joseph 
Kaspar, the violinist and musical director, of Washington, 
D. C.; Mrs, Kaspar, the singing teacher, with a bevy of 
young lady pupils; Henry ‘Kaspar, who is studying piano 
in Germany; Bernardus Boekelman, pianist, New York; 
his former assistant, Miss Stuart, of Williamsport, Pa., 
and her mother; Caroline Frohman, sister of the well 
known New York managers, Daniel and Charles Frohman; 
Clara Ludvigh, the singer, from New York, and her 
mother; Robert Franz Foerster, son of the well known 









American song writer, Adolph M. Foerster, of Pittsburg, 
Pa.; Albert Mildenberg, the handsome pianist and com- 
poser, New York; Charles Meehan, the singer, New York; 
Emil A. Just, professor of piano, Alabama Brenan College, 
Eufaula, Ala.; K. B. Patterson, professor of violin, Lenoir 
College, Hickory, N. C. 

eS & 

Mr. and Mrs, Adolf Glose, of Washington, D. C., with 
their talented daughter, Augusta Glose, after a delightful 
time spent in Paris, returned home by the American liner 
New York 

eS & 

Margaret E. Upcraft, pianist and teacher from Washing- 
ton, has been spending the summer in Paris studying with 
Wager Swayne, the excellent piano pedagogue. She will 
return to America with her mother by way of England, 
where a week’s time will be enjoyed in sight seeing. 

eS & 

John Braun, the Wagnerian tenor, and Mrs. Braun, de- 
parted for America via Cherbourg on the Hamburg-Amer- 
ican liner Amerika. Mr. Braun contemplated originally to 
cross the Atlantic in his automobile, but finally abandoned 
the idea in favor of the ship, which seemed to be better 
equipped for the purpose. In America the Brauns will 
spend a holiday month with friends in Maine, after which 


One Who Passed Away. 
(In Memortam, Frorence Curnton Sutro.) 
She walked beside me many days agone, 
Morn, noon and night. At morn’s first glimmering ray 


Her eyes with hope were full for goals unwon, 
For labors of the day. 


At noon the world was glad for sight of her; 
At night her face shone tremulous with thought 
Of music, song, of joy or even care 
The day had richly brought. 


So fair she was, so altogether sweet, 
So like a little child that knows no fear 
And takes into its heart with trust complete 
The pauper or the peer. 


And in her eyes were God’s unwritten things— 
Peace, wide-enfolding love, a kindly heart 
For all humanity and worshippings devout 
At shrine of art. 


Whene’er she went, whene’er she came there shone 
About her path a widely luminous space ; 


Mr. Braun begins his concert tournée through the States. 
Detma-Hetne. 





Mildenberg Compositions Played Abroad. 

Albert Mildenberg, the composer, pianist and teacher, 
who has been abroad several months, is now in Paris. Mr. 
Mildenberg visited Naples, Rome, Florence, Venice, Milan, 
Lausanne, Frankfort-on-the Main, Leipsic, Berlin and Lon- 
don. While in Venice he succeeded in having the Imperial 
Band on St. Marc’s square, play his composition, “Water- 
Ways.” In Milan Mr. Mildenberg left the score of his 
opera, “Raffaelio,” with the director of the orchestra of 
the Milan Exposition, and the composer had the pleasure 
of hearing a number of the orchestral parts played by the 
official orchestra. Mr. Mildenberg is about to establish in 
Paris a branch of his school in the Rue de ia Trémoille 22. 
At the present time Mr. Mildenberg is engaging assistant 
teachers. Hereafter he will divide the year between his 
studios in New York and Paris. The cafés along the 
boulevards in Paris are playing Mildenberg’s orchestral 
intermezzo. Nothing better indicates that the American 
composer has found instant appreciation in the gay and 
musical capital of France. 





Music in Bryan's State. 
Lincots, Neb., August 28, 1906. 

There are to be several recitals and concerts of consid- 
erable importance to musicians and those interested in 
music in Lincoln during the coming fall and winter. Chief 
among these is the song recital by Mme. Schumann-Heink, 
who appears in the Y. M. C. A. course. The managers 
show wisdom in placing her name at the head of the list, 
as the advance sale of tickets is sure to be large. 

e @& 

Robert W. Stevens has been added to the teaching force 
of the piano department of the University School of Music. 
Mr. Stevens is a musician of considerable prominence. 
The announcement says, “that owing to the rapid increase 
in the attendance it has become necessary to materially 
augment the teaching force of the school.” H. K. 





Claassen Entertained in Manich. 


Arthur Claassen was among those unable to secure tick- 
ets for the Wagner festival at Bayreuth. Mr. Claassen, 
however, was privileged to attend performances of the 
Mozart operas at Munich and also one performance of 
“Die Meistersinger.” While in Munich Mr. Claassen was 
most hospitably entertained and, what is more, he was in- 
vited to conduct the Liederkranz Society of that beautiful 
city. The audience accorded the visiting conductor a great 
ovation and the Munchener Neueste Nachrichten praised 
very highly his skill with the baton, and added that it was 
an honor for the Munich singing society to be directed by 
him. 





LucKstone at Dinard. 

Isidore Luckstone, who is now at Dinard, with his fam- 
ily, will sail for New York in a few days. Mr. Luckstone 
will resume his teaching at his new residence-studio, 153 
West Seventy-sixth street, on September 17. 
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Thrice blest were they who once had gazed upon 
The sunshine of her face. 





All beauty came to her—the radiance of spring, 
The rose of summer time, all good to cull 
From perfect fruitage, snow-soft winds to sing 

In breathings worshipful. 


One time she was a care-free May-day queen 
With lightsome foot, with seemly, stately airs; 
Anon a quiet saint with brow serene, 
Her eyes the abode of prayers 


She went from out my presence one sad morn 
And took her way across the voids of space; 
The echoes of her haunts cry back forlorn, 
All empty is the place. 


I shiver in the shade that shade was not, 
I listen in the silence where was song, 
The love-rose withers in the trysting place, 
The time of stars is long 


I may not see with tear-blind eyes the way 
To that far Heaven where her sweet soul waits 
Yet none can filch from me that perfect day 
When ope its radiant gates, 


And never clouds of Heaven's unending space 
Nor darks of night, nor sorrow's pall o’ercast 
Can dim the glory of that luminous place 
Where she has passed 


—Emity Seincer 
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SEATTLE MUSICAL NOTES. 
Searrie, Wash., August 28, 1906. 
The past six weeks have been musically quiet, the teach- 
ers have been summering in secluded mountain resorts, 
where the music of nature is only heard. The pupils? 
“to forget it” for the time being. 
e = 
Wednesday, July 25, Mrs. W. H. Patterson gave a 
The following took part in the program: 
Ursula Mullens, Ruth Elliott, Drue Pat- 
Cora S. Seirs, Abbie Silver, Rob- 
Quinn, Ralph Benjamine, Harold 
Albino Thibet and Mrs. Cooley 
a 


given 


Well, they were willing 


On 
pupils’ recital. 
Lloyd Kennedy, 
terson, Hazel Thornton, 
ert Kennedy, Vivian 
lurpin, Nora Mullens, 


August 9 under the 
The program follows: 


A delightful musicale was 
management of the Hotel Stander. 
Tar ’ 
Paol 
tor All Eternity, Violin Obligato.. : 

Mr. Edwards, Kar! Ricdelsberger, 
Elsa’s Dream, Tannhauser 
Mme. A. Marakoff. 
Air 
Kar! 
from Faust poceeseseseceuede 
Mr. Edwards, Karl Riedelsberger. 
Piano Solo, Souvenir of Balfe, Bohemian Girl 

P. Giorza. 


Piano Solo, March from 


Dong, Mascheroni 
violin 
Aria, Wagner 


Violin Solo, En Picin Goddard 
Riedelsberger. 


Salve Usmmora, Gounou 


Angel's Serenade 
Madame Marakoff. 
Schubert's Serenade, Varic 
Karl Riedeisberger. 
The Fortune Teller... 
Madame Marakoff 


Violin Solo, ..Remney 


Song, Giorza 


March, The Prophet . »-Meyerbeer 


P. Gi 
ce ct 


Lemmel 


rza 


to take 
College, 


appointed 
Whitworth 


been 
of 


Howarth has 


the 


Helen 


charge of vocal department 


Tacoma 
eS & 

Perhaps the most remarkable events of the summer have 
been the arrival of so many new comers to take up musical 
Although the list may not be complete, a few known 
to your correspondent are: Almeda Frances Mann, violin- 
ist, Illinois State University, at Champion, 
to teach and concertize; has taken a studio in the Holyoke 
suilding. 

Mrs. M 


Sheboygan, 


work. 


comes from the 


of 


her abode 


Katherine Loomis, 
has taken 


formerly 


J. Whitson, 


Wis., ancther violinist, 


with us and will be one of the musical colony 
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Offers all possible assistance in procuring new 
compositions. 
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VOICE CULTURE 

One of the principal teachers at the Klindworth-Scharwenka 
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Suzanne McArdle has returned from a three years’ course 
of vocal music under Mme. Sargent Goodelle, of Boston 

Lillian Turner, a well known singer of Salt Lake, will 
make her home in Seattle. 

Thomas J. Pennell, for the past three years director of 
vocal music at Whitman College, Walla Walla, Wash., has 
taken a studio here and will teach and do chorus conduct- 
ing. 

James Hamilton Howe, Mus. Bac., 
comes to us from San Francisco, where he was the organist 
of St. Dominic's, which was completely destroyed by the 
earthquake, including the $15,000 organ. Mr. Howe, with 
the aid of the Ladies’ Musical Club and the Schubert Club 
and others, is forming a symphony-oratorio society, which 
expects to have a membership of 300 voices 


ee 


formerly of Boston, 


for 
The 
Gaul, 


The Seattle Popular Chorus is also reorganizing 
another season, with David Scheetz Craig as director 
Chorus will take up this year “The Holy City,” by 
and perhaps Mendelssohn's “Elijah.” The Chorus was or 
ganized last year. 


ee 


J. J. Blackmore has been appointed head of the piano 
department of the University of Washington, Seattle 
Davin Scueetz Craic 





George Hamlin Abroad. 


who sailed for Europe July 25, arrived 
he vessel 


George Hamlin, 
at Genoa, August 8, after a pleasant passage 
touched at Gibraltar and later a stay of two days was made 
Naples. From this city Mr. Hamlin visited the ruins of 

He passed three days in Milan and three 
He then 


at 
Pompeii. 
Venice, devoting himself to sightsecing 
Innsbruck and Munich, remaining in the 
week. Thence Mr. Hamlin proceeded to Bayreuth to hear 
“Tristan” and “Parsifal.” From Bayreuth the singer will 
go to Strassburg and will spend a short time in the Black 
Forest. He is to return to Munich for the Wagner Festi 
val, which will last until September 7. Before going to 
Berlin, in which city he will pass a considerable time, Mr 
Hamlin will visit Nuremberg, Leipsic and Dresden. Pre 
with the Hollandisch Trio, of 
Hamlin in 


in 
visited 
| 


latter place a 


vious to his appearance 
Berlin, December 9, Mr 
Vienna, Munich and other cities. 


will give recitals 





W. H. Sherwood on Vacation Trip. 


William H. Sherwood, the pianist, has closed his sum 
mer season at Chautauqua, N. Y., and during the past week 
has been visiting friends in New York. Prior to his return 
to Chicago next week Mr. and Mrs. Sherwood will be the 
guests of H. W. Edwards, at Morsemere, N. J. Mr. Sher 
wood is looking forward to a banner season with his music 
school, to which he despite the 
fact that much of his time is taken up with his concert 
work and lecture recitals. In his piano department, Mr 
Sherwood is assisted by some of his graduate pupils, among 
whom are Eleanor Sherwood, Georgia Kober, Bertha 
Stevens, Edith Bane, Francis Moore, Amanda McDonald 
and others. 

The vocal department will enlist the services of Arthur 
Beresford, the English Ada Markham Sheffield, 
Lillian French Read and Shirley Gandell 
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Mrs. Kurth-Sieber's Vacation. 


Mrs. | Kurt! eber, the v | teacher, has been the 
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HOTEL CECIL, 
LONDON, AUGUST 22, 1906. | 
rhe air is thick just now with rumors of operatic enter- 
prises for London, If they are all fulfilled we shall be 
getting as much opera as any of the big German towns. It 
seems strange to see the name of Mapleson mentioned 
once more in connection with an operatic venture. Col. 
Henry Mapleson (who is, of course, the son of the famous 
J. H. Mapleson, of the old Her Majesty’s Theater in the 
Haymarket) is trying to acquire the London Coliseum for 
in opera house. He is acting on behalf of the Société In- 
ternationale de Musique, of Paris, of which he has recently 
been elected president. The society has found £160,000 
($800,000) for the venture, and it proposes to acquire the 
Coliseum for £120,000 ($600,000), reserving £40,000 ($200,- 
ooc) for initial working expenses. From a private but 
trustworthy source I learn that the purchase will probably 
be made by September 1. The price asked for the Colisuem 
was £300,000 ($1,500,000), but the shareholders are in a 
desperate state, and the debenture holders are favorable to 
the offer, for the theater is closed and the expenses of 
maintenance and the rates and taxes are very heavy. As 
for the ordinary shareholders, they are not likely to see 
any of their money again. 
ce 
The theater would undoubtedly make a fine opera house, 
and the structural alterations necessary would only be 
slight. One of the drawbacks is that there is no fine ap- 
proach to the building; it is situated in a narrow street, 
and the carriage question would be a serious one. 
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Colonel Mapleson says that he will run the opera there 
on “Continental lines,” whatever that may mean. He 
definitely promises, in the event of the fruition of this 
scheme, we shali have the best of the Continental novelties 
from time to time, those works which, alihough 
hackneyed by now in France and Gerraany, are unknown 
here, such, for example, as Charpentier’s “Louise.” Also 
promised a roof garden on the top of the Coliseum. 

ce ft 
The Promenade concerts had a very successful opening 
I arrived at the hall a quarter of 
an hour the start, and were announcing 
“house full” to numbers of disappointed people. Mr. Wood, 
who received the warmest of welcomes, has already got 
the orchestra well in hand, and even on this first night 
they showed a perfection of ensemble which should develop 
into something remarkable as the The 
principal change in the personnel of the orchestra has been 
in the matter of the first horn—a weak spot for the past 
The gentleman who now occupies this posi- 
is W. C. Breethoff, who comes to us from the Con- 
rtgebouw Orchestra, of Amsterdam, and whom Strauss 
to be one of the few fine horn players in Europe. 
There was not much opportunity for judging his powers on 
Saturday, but one will be able to do so on Friday, when 
to play Strauss’ horn concerto in E flat, which is a 


also 


we are 


on Saturday evening 


before they 


season goes on 


two seasons 


tion 


leclares 


test of virtuosity 


ae 


Saturday's program was composed almost entirely of 
familiar items, so that detailed comment is unnecessary. 
The orchestra played remarkably well, with much bril- 
liance, but the brass and the percussion at times were some- 
what too exuberant. One of the best things of the even- 
ing was the playing of Mozart's flute concerto in G by A. 
Fransella, the solo flutist of the orchestra. He is a won- 
derfully fine artist and the variety of tone he produced 
from his instrument was no less remarkable than his ex- 
quisite phrasing. 
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There are several points of interest in the programs for 
this week. Three novelties are down. The first was given 
last night, too late for me to refer to it here in detaii— 
Busoni’s orchestral suite from the music to Gozzi’s “Turan- 
dot,” which one notes is the pianist’s op. 41. Tonight 
Ethel Leginska makes her first appearance at the Prom- 
enade concerts, and she will play Henselt’s F minor con- 
certo. Tomorrow Vaughan-Williams’ “Norfolk Rhapsody,” 
founded ou old folk tunes which the composer has dug up 
out of the Eastern county, will be played; also Fini Hen- 
riques’ suite in F major for oboe solo and _ strings. 
Smetana’s symphonic poem, “Vitava,” which I cannot re- 
member as having been heard at the Promenades before, 
is also in the program, and a new singer, Eva Simony, 
from the Brussels Monnaie Theater, will appear. 
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On Saturday A. Liadoff’s orchestral suite of eight Rus- 
sian folk songs will be given its first performance here. 

Next Tuesday the American flutist, Marguerite de Forest 
Andersen, will make her appearance, playing in Chami- 
nade’s “Concertstiick” in D, for flute and orchestra. 
Gliére’s symphony in E will also be heard on that even- 
ing, and on Thursday Liadoff’s “Baba-jaga” is down for 
performance. 
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Fer one thing in particular the management of the or- 
chestra deserves warm praise. It is giving a number of 
members of the orchestra the opportunity of appearing as 
solo artists, which is one of the finest ways of improving 
the orchestra that could have been devised. No less than 
fifteen of them have been thus honored, Henri Verbrug- 
ghen, the assistant leader of the orchestra, heading the list. 
Mr. Verbrugghen conducts the last item of the program 
each evening. 
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The familiar figure of Percy Pitt is missing from the 
concerts this year. For twelve seasons, since the com- 
mencement of the concerts in 1894-5, he has acted as ac- 
companist and organist to the orchestra. His resignation, 
as I explained some weeks ago, is entirely due to the fact 
that his duties are increasing at Covent Garden. The 
autumn season there will be largely under his artistic 
management. 
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The first recital of the autumn concert season will be 
given by Kreisler at Queen's Hall on September 29. He 
will play Porpora’s’sonata in C major, Bach’s “Allemande- 


Courante,” double of the sonata in B minor, a study on a 
Handel choral by Benda, a fugue by De Angelis, Vieux- 
temps’ romance in F major, Zarzycki’s mazurka, two Wien- 
iawski caprices, three by Paganini, and the last named com 


poser’s “La Clochette.” 
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He will be followed a few days later by Wilhelm Back- 
haus, who will also give a recital at Queen’s Hall during 
the first few days of October. In the latter month, too, 
the Hambourg brothers—Mark, Jan and Boris—will give 
an orchestral concert of Russian music 
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The London Choral Society has completed its 
ments for the coming season. Elgar's new work, Bossi’s 
“Paradise Lost,” Brahms’ “Requiem,” Dalhousie Young's 
“The Blessed Damozel,” and Saint 
Dalila” will be given, and one concert 
any successful works from the autumn festivals 
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One of the young German composers, Ernst 
Munich, whose orchestral episode, “Odysseus’ Fahrt,” is to 
be performed for the first time here on September 11, will 
pay his first visit to England on that date, and he intends 
to take a holiday tour in the United Kingdom. Boehe, 
who is only twenty-seven years of age, is already consid 
ered a coming man in his native town, and his works have 
met with acceptance both there and in one or two German 
Strauss is said to think highly of him 
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The Moody-Manners season of opera in English at 
Lyric Theater has been very successful, and the audiences 
have always been large. Last Thursday Mr. Manners 
mounted “The Marriage of Figaro,” and tried the experi 
ment of limiting the orchestra to twenty-four performers, 
the exact number which Mozart is said to have had for 
the first performance. I was not present, but a friend tells 
me that the orchestra did not sound too thin, as the theater 
Such an arrangement would never 


arrange 


Saéns’ “Samson et 


will be reserved for 


3oeche, of 


cities. 


the 


is such a small one. 
do, of course, in a big theater, like Covent Garden 
ee 
It seems strange to see such a familiar singer as Mme. 
Kirkby-Lunn announcing her “first recital in England.” Yet 
that is the description applied to a concert which the gifted 
artist is giving on November 3, at Bechstein Hal 
oe = 
Godowsky announces three piano recitals at 
Hall, on November 5, March 2, April 27 


fe 


Winter German 


Bechstein 


Opera announce 


The directors of the 
that arrangements have been made to give a four weeks’ 
season of German opera at Covent Garden, commencing on 
January 14 of next year. In addition to evening perform 
ances some matinees will be given, and moderate charges 
will be maintained throughout the house. The repertory 
includes “Der Fliegende Hollander,” “Tannhauser,” “Lo 
hengrin,” “Tristan,” “Meistersinger,” “Walkire,” “Fidelio,” 
“Freischiitz” and Smetana’s “Verkaufte Braut.” The 
The singers 


; 


las 
named opera is a novelty at Covent Garden. 
will be of the first rank, and an earnest endeavor will be 
made to reproduce Bayreuth conditions, more especially as 
regards the instrumental music on the stage The per 
formances will be under the direction of Ernest Van Dyck; 
a competent German chorus and a well known Wagnerian 
stage manager (from Germany) have been engaged, and 
the London Symphony Orchestra retained for the entire 
season. 

Felix Mottl, of Munich and Bayreuth; Dr. Viotta, of 
Amsterdam, and Carl Armbruster, will be the conductors, 
the last named undertaking the direction of the chorus 
A full list of the artists engaged will shortly be issued 

Half the amount required as a guarantee by the opera 
syndicate has been deposited; and the rest w'll be forth 
coming shortly. 
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Many great artists familiar to the American and English 
public have recently been appearing at the splendid orches 
tral concerts so ably directed by Mr. Rinskopf, at the Kur 
saal, at Ostend. Caruso, who is engaged for eight concerts 
during August, had to sing eight times on Sunday last 
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although he was only down for two songs, and other great 
have been scored by Lina Cavalieri (who is 
engaged for the forthcoming season at the Metropolitan, 
Ysaye, Kirkby-Lunn, etc 


OTHER LONDON ITEMS. 


life seems to be infused into the musical situation 


SuCCeSscs 


in New York), 


A littl 
from the opening of the ten weeks’ season of Promenade 
concerts, as wll as by the many announcements of musical 


and recitals already announced for the 


Indications would seem to show that there 
unber of musical events in the near future, 


necerts 


festivais, c 
son 


coming sea 
will be a great 1 


both of a private and public character. Bookings by 
many of the well known artists that have already been 
made, show thirty or forty engagements during the first 


which, in this case, are the 
Just at present, however, 


three months of t season, 
months of the year 


town, the country having ab- 


last three 
there few musicians 
sorbed them, whether t! 
or the Continent. A 


I take part in the 


are 
is seashore, mountain 
return before the 
Promenades, but there will 
before 


country” 


few will end of 


the month t 


be little to chronicle of musical affairs late in 


September. The Sunday afternoon concerts at the Royal 
Albert Hall will be resumed on October 5, with programs 
Hilton a number of notable 


vocalists and organists will appear. The Queen’s Hall and 


arranged by Carter, when 


the London Symphony orchestras will play on alternate 
Sundays = 
The young American violinist, Albert Spalding, who has 


been playing with such success on the Continent, has ar 


ranged to give four orchestral concerts at Queen's Hall the 
coming season The orchestra will be the London Sym 
yf y, conducted by Landon Ronald The first concert 
I 
will take place about the end of October 

et ae 
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Josef Holt k e of the younger of the British com 

posers, has gone to Ostend, where on Friday his “Dream 


land” suite is to be performerd. Mr. Holbrooke will con- 
duct the suite and goes at the invitation of Leon Rinskopf, 
the director of the Kursaal Orchestra 

ee 


Before leaving England for America, Herbert Wither 
spoon will sing at two of the Promenade concerts 


i 


The well known critic, Joseph Bennett, is retiring from 
musical journalism after a long and distinguished career 
In honor of the occasion a dinner will be given by his col 
leagues and members of the musical profession early in 
November. The arrangements are in the hands of a com 
mitee of the Concertgoers’ Club, who will act in co-opera 
tion with members of the musical and journalistic profes 


ons 


ed 


fe 


\lys Bateman is re-engaged for Canada and the United 
States for eighty concerts and leaves early in September 
for Halifax 

ae 


e 


Fanny Guimaraes, the Brazilian pianist, announces two 
recitals in Bechstein Hall during the autumn 


eS <= 
Pugno, the French pianist, has just been engaged for the 


Scottish orchestral concerts in January 


Colorado Hospitality Delights Mossel. 


Max Mossel, the eminent violinist and musical dir 
from England, is passing a pleasant holiday visiting 
fnends in this country While the guest recently of Ro 
ert Slack, of Colorado Springs, Mr. Mossel said to a 


reporter of the Denver Post 


I have traveled nearly all ower the world a met p< c f 
almost all nationalites, but I must say that, er the 
stances, I have never met a more hospitable t of folk I 


find here It astonishes me 
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Where Are the Fuchs Pupils? 
August 26, 1906 


Guiiroap, Conn., 


lo The Musical Courier 


ask 
get, through Tae Musica: ( 


I have a special favor to Would it be possible to 
and ad 


Robert 


unter, the names 


dresses of all 


Fuchs, of Vienna 
sixtieth birthday 


Professor 
that 
tly prepared in the Austrian 
the 


the pupils in America of 


compos “1's 


A big celebration for 


secre 


s being 


capital, and as I am nominated on committee, they 


want to send to me the necessary circulars to reach all 


Now, as I know only a few 
Musicat Covurrer might 
sort of “Aufruf.” 
the 


the Fuchs pupils in America 


of them myself, I thought Tus 
lishing this letter as a 
being 


with an 


help me by pul 
The 


master is to be 


preparations are made very quietly, and 


honorary gift and with 


surprised 


a big orchestral concert, at which his most important 
works will be produced. I should deem it a privilege to 
hear from as many of Fuchs’ pupils as possible, and to 
unite them with me the furtherance of our pleasurable 
enterprise. Thanking you for the space, 


Very sincerely yours, 
Avge. Srieret 
Care of Mrs. Shippen 
Mulberry Point, 


Sachem's Head 


LewINnG 


Guilford, Conn 
VisansKa's Movements. 

Daniel Visanska, the violinist, has been spending the 
summer in Ashland, N.Y und returned to New York last 
Thursday, when he ed for South Carolina to spend a 
fortnight at | old home th 

Adel Lew ng wr eT g , { necticut will 
' her teach g | f | hetizky method), and 
will accept a t I ' y She can be 

mmunicat wit! is A H 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 








HEKKING 


HEKKING 





THE GREAT GERMAN ’CELLIST 


In the list of illustrious names which Germany has given to the world of 
music that of ANTON HEKKING occupies a most enviable position. 


IS AVAILABLE ALL 


SEASON, AND ENGAGEMENTS ARE 


+ 


NOW BOOKING 





For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone : 666 Madison 


NEW YORK 





20 CONCERTS ONLY--6 WEEKS 


Beginning November 
THE GREAT FRENCH COMPOSER 


SAINT-SAENS 


Available as Conductor, Pianist-Organist. 
Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD. 


KNABE PIANO 


MOCASAMO 








SECOND AMERICAN TOUR OF 


PEPPERCORN 


THE ENGLISH PIANISTE 


January, February, March, 1907 
Management ot HAENSEL & JONES 


S42 Fitth Avenue New York 
(By Special Arrangement With B. Ulrich) 


KNABE PIANO 








THE MUSICAL COURIER. 








Friedrich Hofmeister (1782-1864) began music publishing 
in Leipsic in 1807, and in the ninety-nine years since then 
the business has known no interruption. The founder’s sons, 
Adolph (1802-70) and Wilhelm (1824-77), remained in 
the business throughout their lives. Adolph left no heirs. 
The firm's affairs are now in possession of the heirs of 
Wilhelm Hofmeister, with his grandson, Carl W. Ginther, 
managing partner. At the death of Wilhelm 


acting as 
the management was intrusted to Al- 


Hofmeister in 1877 
bert Réthing, but Mr. Réthing was compelled to retire in 
1905 on account of failing health. Before proceeding to 
speak of the firm's music catalogue it should be noted that 
while very young Wilhelm Hofmeister began the study of 
plant life as a pastime. His remarkable enthusiasm, his 
voluminous writings and the value of his original research 
in the principles of plant life gave him such standing that 
at the age of thirty-nine, in 1863, he was called to the pro- 
iessorship of physiological botany in Heidelberg University. 
He accepted, and lectured there for some years. As Hof- 
meister had never studied in any university, his case is 
said to be the only one wherein a non-university man was 
ever called to a chair in Germany. 

The very first composition issued by Friedrich Hofmeis- 
ter was a song by Bergt, entitled “Der Abschied.” Mr. 
Giinther has kindly furnished a copy of the original edition 
for reproduction with this letter. Observe that the accom- 
paniment may be played by guitar, harp or piano. The 
reader is reminded hereby that the guitar was a much used 
in those decades. Paganini (1782-1840) 
sonatas fot violin and guitar, also three 
‘grand quartets” for violim, viola, guitar and violoncello, 
On the other hand, Spohr (1784-1859) complimented his 
first wife and the harp as an instrument by writing three 
sonatas and a concert fantaisie for harp and violin. Part 
of the then popularity of the harp and guitar may be 
finally attributed to the fact that the deadly piano had not 
yet grown to be so purchasabie. The Hofmeister catalogue 
a number of guitar sonatas and other pretentious 
many of which were produced early in the firm's 

There is sign of a present day revival of the guitar 


used instrument 


wrote twelve 


show 5S 
forms, 


mistory 


PERCY HEMUS 


Tux Gewanpmavs, 
27 NURNBERGER STRASSE, 
LEIPSIC, AUGUST 22, 1906 
and lute. A Leipsic man is giving attention to the manu- 
facture of lutes and the Hofmeister firm is just issuing a 
two volume collection (1905-6) of songs for accompani- 
ment of lute or guitar. The old Hofmeister records are 
not in such form as to fix the exact date of all publications, 
but it is known that ‘cello duos by Dotzauer (1783-1860), 
four and six hand piano sonatas by Methfessel (1785-1869), 
a group of eight piano rondos by J. B. Cramer (1771-1858), 
and a three voice mass by Cherubini (1760-1842) were 
brought out in the first two or three years. The overture 
to the opera “Ariadne,” by Vincenzo Righini (1756-1812), 
must have appeared from the Hofmeister press as early as 
1810, 

The Hofmeister catalogue now numbers about 9,000 com- 
positions. It would be impossible to trace in the brief 
scope of a newspaper letter all the important lines of de- 
velopment. But in 1819 Hofmeister first interested himself 
in a work which has been practically under the firm’s edit- 
ing or protection ever since, and is to this day the largest 
single music literary enterprise of the firm, just as it is one 
of the monumental works of the music publishing interest. 
This is the Hofmeister “Handbuch der Musikalischen Lit- 
eratur.” In 1817 the Leipsic publisher, C. F. Whistling, 
compiled and issued the first annual volume, aiming to 
show all music known to be published in Germany. The 
price of each composition was given. Hofmeister bought 
Whistling’s right to the annual publication in 1819, but re- 
sold to him in 1825. The retransfer to Hofmeister was 
made in 1829, in company with all of Whistling’s publica- 
tions. The second general compilation, embracing the com- 
positions from 1817 to include 1828, was issued in 1828. In 
1829 the further compilation was assumed by Adolph Hof- 
meister, who had the work personally in charge for a great 
many years thereafter. 

The “Handbuch der Musikalischen Literatur” is still 
compiled and issued on the same general plan as at the 
beginning in 1817. This includes the separate annual 
publication for the compositions of any year, and every 
five or six years a single volume containing a list of the 
several years’ output. For convenience the first three gen- 


eral volumes are bound in one and dated 1844. The next 
volumes respectively embrace the compositions of 1845 to 
1851, 1852-59, 1860-67, 1868-73, 1874-79, 1880-85, 1886-91, 
1892-97 (the last in two large volumes, A to K and L to 
Z). The next compilation, 1898-1905, is now in press, 
though the separate year books to 1905 are already issued. 
In connection with the Hofmeister handbook service, it 
must be noted that in 1830 there was begun a series of 
monthly bulletins of new publications, and this service con- 
tinues to the present time. In the cighty-nine years of the 
handbook compilation there have been many typographical 
and lexicographical improvements introduced, but these 


cannot be indicated here. 
fe € 


Coming further to a view of the present publishing by 
Hofmeister, a striking example of the vitality of a ‘cello 
school is shown in that by F. A. Kummer, first published 
in 1839. The employment of this book is still so large as 
to warrant new editions in 1904 and 1906, latterly edited by 
Bernhard Schmidt, of Halle, and supplied with beautiful 
illustrations for the position of hands, fingers and arm. 
Five piano sonatinas by Theodore Kirchner, newly edited 
in English and German by H. Vetter, of Dresden, and the 
1901 and 1906 editions of Popper’s “Hohe Schule des Vio- 
lincellospiels” are among other important revivals. 

The entirely new compositions for 1906 embrace the three 
act opera, “La Legende de Rudel,” a piano concerto, op. 
22, and solo piano pieces by the young Mexican, Ricardo 
Castro; a sonata in G major and another in C major for 
two pianos, comprising the op. 275, by Carl Reinecke; a 
string quartet by Richard Fricke; a piano serenata by 
Eugen d’Albert; two concert pieces for contrabass by 
Johan Geissel; a piano and violin sonata by Johannes 
Shinicks; a serenade for string orchestra by Rudolph 
Swiderski, and smaller choral and piano works by August 
Mignon and Emil Séchting. Other vital works in opera, 
symphony, chamber music and solo forms have recently 
appeared by such composers as Georg Schumann, Peter 
Gast, Theodore Otterstrom, David Popper, Ernst Mielck, 
Bruno Oscar Klein, M. Sieveking, R. Joseffy, Max Vog 
rich and August Enna. Mr. Klein's opera, “Kenilworth” 
(Hamburg, 1895); his piano and violin sonata, op. 10; a 
lieder album and two piano concert pieces are issued from 
the Hofmeister press. 

When a firm has reached an age within a year of a cen- 
tury it is natural to expect the archives to contain corre- 
spondence from some who have been men of affairs in their 
time. The Hofmeister house has eight unpublished letters 
of Robert Schumann to the Berlin critic, Herman Hirsch- 
bach. These bear dates of 1828 and 1829. There are six 
from Friedrich Wieck to Hofmeister, 1821 
seventy from Carl Loewe; many from Liszt, whose op. 1 
was first published by Hofmeister; five letters of 1866 from 
Joachim Raff, then at Wiesbaden; a number from the 
erratic composer and conductor, Ludwig Béhner (1787- 
1869) ; a great many from the late Theodor Kirchner, and 
hundreds of others that would require much time to classify 
and enumerate. 

Auber’s five act grand opera, “Die Stumme von Portici,” 
first given in 1828 in Paris, was put on again in Leipsic 
August 19, after some years’ absence from the repertory 
It was received by this public with much enthusiasm, as it 
deserved to be. Parts of it are scored very thinly, but 
almost throughout the work there is a certain thought 
stamina in the themes which earns unqualified respect. 
Only in the crashing second fact duet between the tenor 
and baritone, Masaniello and Bijctro, is there an exception 
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This musically weak theme is still conceived in great swing 
and opportunity for trying out the temperament of the 
artists. It forms a neat trap and it was interesting to see 
the Leipsic auditors fall in like farmers and applaud most 
energetically. Generally Auber has used very simple or- 
chestral effects for establishing the character desired, and 
he has carried out these effects with a vigor of sequence 
that few old or new writers could have improved upon. 
After all, to be able to land what one fishes for is a certain 
kind of mastery. 

The title role of the mute was presented by Fraulein 
Fladnitzer, who is new to this theater, but probably a force 
to be reckoned. As the role provides neither speech nor 
song this was a splendid opportunity to judge the artist's 
actual capacity. She proved impressive. The performance 
was under Conductor Porst 
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Leipsic’s operatic baritone, Soomer, who has shown ex- 
traordinary class as Jochanaan in “Salome” and as Kur- 
wenal in “Tristan und Isolde,” this evening gave a run- 
away presentation of the title role in Wagner's “Flying 
Soomer had only recently returned from tri- 
There are well 


Dutchman.” 
umph with his Kurwenal at Bayreuth. 
routined opera goers here who did not know before this 
evening just what all there is in the role of the Dutchman, 
just as they had rediscovered Kurwenal as Mr. Soomer 
presents it 

The chief female role of Senta was presented for the 
second time by Jenny Osborn Hannah, who showed sur- 
prising dramatic advance on any of her previous work. In 
the second act duet with the Dutchman she sang and acted 
with so much power as to be entirely worthy the great 
company she was keeping. But Soomer had already put 
the public nerves on thrill with his very first phrases in the 
preceding act. Conductor Hagel had put them in order still 

It was an evening among many. 
ee 

Wagner must have been addicted to sleeping with a copy 
of Shakespeare under his pillow during the time of writing 
the “Flying Dutchman” text, for nowhere else has he so 
nearly approached the directness, the humanity and the 


earlier with the overture 


character play which have been so long the copyright of the 
late Bard of Avon 


The violin makers of Germany have distinguished them- 
selves by becoming the first of any nation to organize for 
the promotion of their art. The “Verband Deutschen 
Geigenbauer” came into existence two years ago at Niirn- 
berg. The regular convention held this year at 
Nirnberg, August 6, 7 and 8, with an attendance estimated 
at about sixty. Some violin makers of Italy and England 
were present 
of violins, bows, and all violin making appurtenances was 
It is estimated that 2,000 violins were shown and 


was 


In conjunction with the convention a display 


made. 
many were sold. 

Until this time the violin makers of the world had never 
known a common recognized standard for measuring the 
thickness of violin, ‘cello and contrabass strings. At the 
were but 
adopted the 


recent convention a half dozen shown, 
the violin makers in convention unanimously 
gauge just perfected by the Leipsic manufacturer, 
A. Wilfer. The Wilfer device is so 
the hundredth part of a millimeter, 
measuring the finest violin or guitar 
of the contrabass. 

The literary features of the Niirnberg convention em 


n fiddle 


gauges 


string 
exact as to measure 
and it is capable of 


} 


string, or the largest 


braced papers by members who wrote and talked 
building, varnish, insurance difficulties of instrument mak- 
ers, violin swindles and sundry topics. The dominant sen- 
timent of the meetings was to improve the art and xsthetic 
standards rather than business conditions. The next con- 
vention of the Verband will be heid in Leipsic in 1908. 
Evcens E. Simpson 


Lachmund Recitals in October. 


The Lachmund Conservatory of Music will reopen Sep 
tember 10. During October two of Carl V. Lachmund’s 
Winifred Richardson 


Lachmund passed a restf 


Barbarrosa and 


Mr 


pupils, Esperanza 
give 


vacation up in Maine 


will piano recitals 





Jeannette Vermorel Back From Paris. 


Jeannette K. Vermorel, the young violinist, who 
guished herself on the Calvé tour last season, has returned 
from Paris. The young artist will be available for recitals 


and concerts in this country this season 


STEINWAY & SONS present 


LHEVINNE 


RUSSIA'S GREATEST PIANIST 
ADDRESS FOR TERMS: 


ERNEST URCHS,, Business Manager, 


Steinway Hall, New York 


Wisconsin Conservatory of Masic. 
Mitwauxes, Wis 
With the approaching season of 1906-7 the Wisconsin 


September 1, 1906 


Conservatory of Music enters upon the eighth year of its 


existence Phe unprecedented success of the institution 


and the high reputation it enjoys among musicians 1s 


enough guarantee of its value as an educational factor 


The work done in the various departments during the past 
year elicited the admiration of the press and musical public 
and according to high authorities compares favorably with 
New York or Boston. The 


carefully 


any conservatory west of new 


catalogue just issued should be analyzed by every 


body interested in the study of musi Faculty and cur 


riculum are of exceptional importance to those desiring a 
thorough musical education, and the Wisconsin Conserva 


M usic 
ties for furnishing to students at a moderate cost a 


tory of may justly claim to be provided with facili 
thor 
ough and artistic training in all br ! ¢ art 


Planning for Ruegger's Fourth Season. 
Ruegger, the 
fourth 

Mile. Ruegger’s success last season 
South and Middle West, le: 
doubt as to the pleasure with which the talented ‘cellist 


‘cellist, is coming eat n Jam 


Charl 


Elsa 


to make her American tour under oudor 


ton’s direction when 


she toured the ves no room for 
will 
be received on her return 


Mary Hissem de Mess in Austria. 
Mary the 


Charlton management this season, is at present in Europe 
the best that " 


Hissem de Moss, the soprano, who is under 


enjoying the German has to 


offer 


return 


concert stage 
and resting in anticipation of a busy season on her 


Mme. de 
visit Vienna 


Moss writes from Saizburg that she will 


for a tew days, and sail for America carly 
s month 


Miss C 


has resumed instruction for 


and 
coming season at 
Miss Weiss 


instruction, 


Weiss, teacher of piano, violin harmony, 


the her new 


studio on East Fifty-fourth street has been 


very successful with her metho and in 


her new location she will, n : R joy a very busy 


season 
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THE MUSICAL COURIER. 














PUBLIC SCHOOL CHORAL WORK. 
New York, September 1, 1906. 

One of the blossoms of the persistent culture of music in 
the public schools is choral singing. The first impression 
made upon adverse school authorities in the early music 
lays was through the hearing of “America” and “Star 
Spangled Banner” sung on a civic occasion by a body of 
choo! children. From such primitive effort of crude rote 
imitation, restricted repertory and comparative ignorance 
of music structure to present day conditions is a long step 
It is also a great triumph for the heroic 
| and vindication, in so far of our national 
character, from the accusation of non-musicality. It is not 
he musical character that has been lacking, but musical 


in music progress 


promoters 


‘ auc ation 
7) 2 
— ve 


No one who has not looked into the matter can know the 
extent to which choral literature and ability to perform it 

been brought in the This literature is no 
mger restricted to patriotic songs and opening hymns. 
Che greatest composers and the best compesitions, ancient 
familiar to school children, 
in the setting or united to words better 
to the formation of character. This has been re- 
cently reinforced by patriotic and “homeland” songs of all 
nations, making the musical world one country. The de- 
for “conductors” of such work has grown apace. 
true foresight, the normal schools have 
The “conducting class” figures 


] ive s¢ hools. 


le 
are becoming 


and modern, 


either original 


suited 


mand 
With 
taken the matter 
well regulated normal programs, 
& 


educative 
in hand 
on all 


Lk 
_— 


A well known musician of authority, a director of experi- 


ence, is selected to head such department. His activity is 
unique. in that it is educational. So far as I know, L. R. 
Lewis, head of the music department of Tufts College, was 
the first to introduce a systematic course for conducting 
into a summer school at Lexington, Mass. He now gives 


most practical turn to such instruction in one of the Bos- 


ion normal schools. 
The manner of instructing a 


Ten or a dozen members are seated 


“conducting class” is inter- 


' 
esting as it is novel 















with the singers, the only mark being a smal] baton each, 
of plain whittled pine, a size larger than a lead pencil. 
The director also sits with the singers, but in front, so that 
his suggestions may be heard. One by one the student 

leaders pass to the platform to carry the chorus through a 
musical portion previously designated. 

The following are some of the characteristics of the in- 
struction in “rehearsa!”’ : 

First (as in all school work), before anything is at- 
tempted, there is that tense concentration of individual at- 
tention which makes an absolute unit of any number of 
minds. The entire body is focused as one person, not 
simply a few in the front rows. There is no chatting, show- 
ing of letters or shopping samples; no telling of jokes, en- 
gagements or disappointments. One mind lacking, there is 
no commencement. This is not accomplished by badgering 
or by endearments and supplication, but by quiet, silent 
authority of the “leader.” It is the delightful “school 
way.” 

te & 

Next, all possible mental understanding and comprehen- 
sion between leader and led is arrived at, mentally, before 
physical performance. Imagination, memory, phrasing, 
enunciation, rhythm, expression, the right and wrong of 
movement and direction, are all, as far as possible, made 
anticipative study. These undestandings are made clearly, 
well defined, explicit (in the school way), so as to avoid all 
possible correction. A teacher's excellence is gauged by his 
preventive power for good, not by the correction of evil 

te & 

Then, no half way response is permitted 
emotion its full possibility,” even exaggerated, if need be, 
to stir to realizing sense of pathos, prayer, domination, 
gaiety, rage, etc. “Express everything for all it is worth.” 
“Full” fill, instead of “half” fill all baton indications. The 
matter of “style,” whether poetic, martial, descriptive, etc., 


“Give every 


is strongly accented. 
oe 


@ & 

Again, any correction which must necessarily take place 
is made to come after the musical effort, and not in the 
midst of it. Instead of bawling, screaming, whimpering, 
beating and pounding to arrest a full voice of 200 or 300 








GABRILOWITSC 


THIRD AMERICAN TOUR, 1906-’07 


singers, the educative leader waits till close of the strain 

brings silence, when clear and undisturbed suggestion is 

possible. Question and discussion accent the right and 

wrong, and the “why” of both. Repetition with clear and 

concentrated understanding carcels the error. Time is 

Tempers and sense remain normal. Results ensue 
mS 


This sort of procedure takes the place of all that “temper, 


saved 


= 


the pet names, scoldings, sarcastic jokes, 
which have 
Any 
one who imagines that such conduct by an irate one is es- 
sential to life, stir and go of the body directed should wit- 


rant and fury,” 
breaking of glass and batons, swear words, etc., 


been supposed to stamp the “really true” rehearsal 


ness the two methods to be convinced that the opposite is 
actually the case. In one the storms but the 
body remains dead, lethargic. In body 
comes lashed to white heat by a director intense truly, but 


| 
leader 


the 


case 


other the be- 


calm and masterful 
a 


ee 


How is this “stir” created and communicated? 
Imagination is first successfully stirred upon the subject 
of the composition by conversation, by discussion as to 


character, local, intention, questions, anecdotes, expressions 
The director’s 
This, 

“pr.” 


One scarcely 


of opinion and of emotion are encouraged. 
enthusiasm kindles and stimulates all such then, is 


made the basis for “expression,” not the and “pps” 
which are but the signs of things signified 
ever hears reference to “loud” “soft”; always the emo 
tion implied by the words. One has but to see the mar 


this course over that of “Sapristi! 


or 


vellous efficiency of 
Didn't I tell you to sing loud at the bottom of page 71?” 
to realize its greater valve 

 < 


a 


f 


Memory is now being inculcated in the scho n appli- 


choral work luded 


cation to all music performance, 

The wonderful possibilities of exercised memory are being 
seen. Also the fatuity and obstacle to ca ig ver of 
books, scores, music sheets held as walls between audience 
and performer. This gives to the conductor great added 
power. The wonder is that all conductors do not only 


i} 


encourage but insist upon so simple and possible a remedy 
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Love's Springtide .......ssceseessveses Sung by Madame Nordica 
Baliad of the Bony Fiddler.. «»+-Sung by David Bispham 
Recompense ...ceecceees -Sung by Charles w. ark 
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Florenzio Constantino 
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tor sO great and evident an evil as screens between artist 
and audience. 

eS & 
The fluent sight reading and knowledge of musical con 
uction, which is coming to be general among music 
teachers of the public schools, adds much to the ease and 
power of these school conductors hey can speak in 


str 


“chords” and “keys,” “majors” and “minors,” “dominants,” 
“sevenths,” and “resolutions,” instead of the old blind way 
Leaps of fresh matter are made in place of the old drum- 
ming repetition to be heard in choirs and societies. The 
question is, Why do outside “directors” and “conductors” 
attempt work under the impossible conditions which makes 
“rehearsal” like pile driving”? 
eS & 

Enunciation! In the first place, the school conductor 
“talks English,” and he “talks” it. He does not “mumble,” 
nor “mutter,” nor “chatter,” nor look at people through his 
hair parting. He talks distinctly and insists upon the same 
from his “society.” He does not “suggest” enunciation, he 
insists—pleasantly—but insists Nothing more easy He 
follows the wise suggestion of Goethe in “Wilhelm Meis 
ter,” of taking himself to a distance and raising his hand 
whenever a word escapes his inattentive ear. There is 
nothing to prevent choruses from singing distinctly. No 
body insists upon it, that is all. The schools are doing it 

ce eS 

Phrasing is made to follow, and to hang upon the line of 
thought, not upon rules, or imitation, or blue and red pencil 
marks. Singing is dealt with as a sort of conversation, 
having periods, commas, question and exclamation marks, 
rising and falling inflection, as result of thought. Recita 
tion of passage after a clear understanding of the sense is 
made to aid in this aspect of “sentence making” in singing 
The “punctuation” is not only talked about; it is made 

eS & 

rhe literature employed in such work is that to be found 
in our high schools Oratorio selections, cantatas, cycle 
songs, part song and chorus, etc., all of first class composi 
tion. This literature has recently been happily extended by 
use of patriotic and home land songs of all nations, folk 
lore, songs and ballads of all countries, each bringing with 
it its particular style and intention, each one helping on 
the great and beneficent work of “Internationality.” 

Fannie Evcar THomas 

Adele Lewing, the pianist, is passing her vacation at 
Guilford, Conn. Madame Lewing will return this month 
and resume her teaching with a limited number of pupils 


at Steinw ay Hall 


: Firens Vocal ‘Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. tor ** MY VOCAL METHOD’’ 





THE MUSICAL COURIER. 
THE MASTER SCHOOL OF MUSIC (VOCAL DEPART- 
MENT). 


Nearly all the instructors of the Master School of Mus 
(vocal department) are in Europe. Madame Jaeger 
directress, is at her home in Austri Dr. Gerrit Sn 
head of the theory department, is in Paris, studying new 





methods; Henry T. Finck, lecturer of musical history, has 
had a profitable vacation, and, like the other masters i the 
school, enjoys his work with the intelligent students 

This autumn a new member of the faculty will be 


Madame C. de Palkowska, the authority on breathing 
Madame de Palkowska has been teaching for the last ten 
years the method which she founded on the study 


anatomy, physiology and psychology, also through her ow: 


experience as a student of the voice with several teach 

Europe and New York, who, by the way, it sh 
said, never mentioned breath to this discerning student 
Madame de Palkowska has discovered through her own i 
vestigation that the volume, purity and carrying pow 
the tones depend upon the contr of the breat! 
with a correct position of t arynx, tongu< 
palate—the sounding board 

Referring to her wonderful method of the e of the 
breath in singing, Madame de Palkowska quoted Lampert 

No water, no sailing; no breath, no singing 

Madame Sembrich and David Bispham constitute 
visiting jury of this schoo The prima donna is still 
abroad. Mr. Bispham returned from his annual holiday in 
the Old World a fortnight ago, and the baritone is now 
visiting the New England tering places 

Victor Beigel, who was M ne Jaeger 
year, is in London, where he w mpelled to g ! 
to keep agreements made before he accepted a p t 
with the Master School Should Mr. Beigel « e back t 
New York, he will resume his work at the school As 
is, this successful teacher of singing | 7 re 
pupils in the British capital 

The assistant teachers of the M er S \ 
are all specialists The curriculun the ’ " 
ment includes voice culture, sight nging 
music, the history of music, languages, fencing p 
tory. The course is four years, and no student w ceive 
a diploma who has not completed the rse he ob 
of the school is to train educated vocalists and sing 
teachers The school will reopen for its third s« © 
ber 11. For further information and catalogues, app t 


should address 108 Montague street, Brooklyr 


On Musical Amalgamation. 


To The Musical Courier 
Wilson G. Smith, of Clevel 
a gentleman, and I know whereof | speak, ! 
on my list of acquaintances 
acquaintan mproves with time é tage tl 
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HENRY WOLFSOHN 
121 Bast (7th Street, New York. 
RESIDENCE-STUDIO 
149 Bast 634 Street, 

NEW TORK. 








WISCONSIN CONSERVATORY OF MUSIC 


Cerner Milwaukee and Mason Sts., Milwaukee, Wis. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
the c Copsereetey curriculum, Vocal and Instrumental, in- 

= i nm, Violin and all the Orchestral lastruments. 

co acme and Normal Course in Public School Music. Cata- 
os sent free on application. 








Helen Buckley 


SOPRANO 
Ornatornio—Concerts—RecitTa.s 
"Phone, Sheridan 5801 





2667 Kenmore Ave., Edgewater, Chicage 





.con MARX 


VIOLINIST. 
ADDRESS 


Orchestra Hell, Chicage 








COMMAND Your Vocal Possibilities and Natural Forces! 


Sin, gyanen, Students Do your ¢fforts fail to reach the heart? Have you cause to regret or be 
$F yearn for the secret of — » -y Quality? That eqeatictyins voice or weak and diseased 
in qualit 


ashamed of lah ct Va o Voces rox ae 


throat and lungs does not exist which cannot be wonders, —.~ 
OY 


tion, Flexibility, Resonance, Exquisite Delicacy, wy *- ipoise, 
instruction in the Italian Method of Abdominal or bap 
printed, separately copyrighted (1905) parts, consisting o 

ness, correcting the ysical 


Thorough, searching, original, private,. convenient, less expensive and more eficctive than 
high class artists and teachers. Terms, complete course by mail, with correspondence unlimited, $15, payable $6 cash, balance $1 per 


week; or.$:12 in one payment. Booklet of random pages on request. 


THEODORE A. WATTERSON, 1466 Franklin Avenue, Columbus, Ohio 


ragmatic Balance eye and Voice Production Fifteen beautifully 
short lectures and light exercises without appliances, cultivating conscious 
errors of a lifetime, and preserving the freshness, beauty and flexibility of the singing voice int 


Volume, Ra Freedom, Equal Tone Produc 
fidence and Normal Health by my practical course of detailed 


» old age 
personal lessons Indorsed by physicians, 


Address, 





WILLIAM NELSON 


Auther of “A Process 
of Veoal Study.” 
634 CARNEGIE HALL 
SEW TORE 


BURRITT 





ALICE MERRITT-COCHRAN, SOPRARD 





Telephone: 23806 J Bedford. 








16th Street. mid YORK 


ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Will Resume Instruction October let 


Theodore Habelmann’s Operatic School 


157 Weet 49th Street, NEW YORK 
a 2. oe 
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Address ORGANIST. 
THE woLr' WOLFSON MUSICAL BUREAU, 131 | East 171i St, New York 
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LEOPOLD WINKLER, PUPIL 
OF RUBINSTEIN, COMING. 


The announcement that Leopold Winkler will make an 
extended tour through the United States next season will 
create widespread interest. This will be the first important 
American tournée undertaken by this distinguished pianist. 

Some pianists, whose highest claim is technic, dazzle 
audiences but do not satisfy hungry musical souls. They 

tonish but do not delight. In this category Winkler does 
not belong. He is endowed with heart as well as brain, 
esses the artistic temperament. He is a true poet 
While his technic is almost matchless, his 
“Ars est celare 
Ruskin, 


and pos 
of the 
playing 
artem,” and conforms 
“Through truth to beauty.” 

So trustworthy is his technic that he overrides with fas- 


piano. 
illustrates the Horatian maxim, 
to the apothegm of 


MENNENS 


The Mennen Caddie 
offers instant relief from chaps 
end skin roughness which keen 
tall winds bring toout of door folks, 
MENNEN'S BORATED 
TALCUM POWDER 
soothes and heals all chafing and 
chapping, and '¢ put up in non- 
refillable box Mennen's face on 
the cover guarantees it's genuine, 
For sale everywhere, or by 
mail tor 25 cts, 
GERHARD 
» MENNEN CO, 
S Newark, N.J, 
“Try Men- 
nen's Violet 
Talum 
Powder.” 


cinating ease the greatest difficulties. Indeed, for Winkler 
no difficulties exist. His finger work is as accurate as that 
of a Pianola, yet there is nothing mechanical in his playing. 
While his style is all his own, unlike that of any other 
pianist, yet he combines a De Pachmann refinement and 
finesse with the verve and power of a D’Albert, and has 
the interpretative powers of a Busoni. A wonderful con- 
junction of pianistic virtues! In elegance, poesy and viril- 
ity Winkler is more like Joseffy than any other pianist of 
the day. 

Winkler’s repertory is practically unlimited, holding all 
the great concertos and smaller works of the classical and 
modern composers. As a program maker he is unexcelled; 
he caters to the diversified taste of a miscellaneous audi- 
ence without making any concessions to ignorance or de- 
scending to the commonplace. 

Winkler has made frequent appearances in New York, 
Boston and other cities in recitals and in orchestral con- 
certs, and he never has failed to create a furore or to pro- 
duce a profound impression upon his audiences. The music 
critics in concord have chanted his praise and vied with one 
another in extolling his genius and pianistic powers. Some 
have gone so far as to express the opinion that few pianists 
since Rubinstein have attained to the intellectual and musical 
cal altitude which Winkler has reached. 

Haensel & Jones, who are to direct Winkler’s tour, are 
finding no difficulty in booking engagements in all parts of 
the United States and Canada. 





SzumowskKa’s Seventh Season Here. 


When Antoinette Szumowska, the Polish pianist, starts 
on tour in the fall she will be entering upon her seventh 
season in America, though much of the time since her 
debut in this country has been spent abroad. Though there 
are few large cities in the country where this excellent artist 
has not been heard at one time or another, Madame Szum- 
owska is best known, perhaps, in New England, her home 
being in Boston. 





Mossel Sails on the Amerika. 


Max Mossel, the Dutch violinist, sailed on the steamer 
Amerika, August 30. The Max Mossel String Quartet will 
begin a series of concerts in London on October 25. Dur- 
ing the season Mr. Mossel and his colleagues will play for 
the first time in England Frederick Stock’s string quartet. 


Chapters From Neitzel’s Career. 


Dr. Otto Neitzel, one of the most noted pianists of the 
day, although born in a small German village on the bor- 
der of Pomerania, passed many years of his life at Moscow 
as professor in the Imperial Conservatory and married a 
Russian lady of distinguished birth, The noted conductor 
Erdmannsdorfer, having visited Moscow and met Neitzel, 
strongly urged a return of the latter to Germany as offering 
a more extended field for his labors. Erdmannsdorfer 
averred that Neitzel was wasting valuable time in Russia 
“Go to Germany and accept any position until you can es- 
tablish yourself once more,” was the disinterested advice 
of this good friend, and Neitzel finally decided to return 
The beginnings were difficult, and the agencies were filled 
with the names of pianists already launched. So Neitzel 
found ample time to look about him for work to fill his 
leisure. The Neue Muzikzeitung being just established at 
Cologne, Neitzel offered for publication to its editor a story 
of how melody had been slain by ultra-modern composers. 
The story was instantly accepted and 50 marks re- 
warded the author’s effort. The attention of the Cologne 
Gazette was attracted to the writer through his story, and 
the position of musical critic on that celebrated journal 
was offered Neitzel, who eventually left the conservatory 
and gave up teaching for writing, while still maintaining 
his position as a piano soloist. Neitzel is the most cele- 
brated musical critic of the day. His method differs from 
that of the usual carping writer on music subjects. Neit- 
zel’s attitude is more that of a chronicler, a feuilletonist, 
whose elevated artistic standpoint, taste and knowledge of 
his subject have won him his present exalted place in the 
musical world. Neitzel makes few enemies by his criti- 
cisms. His style is dispassionate and his science so exact 
that the justice of his remarks is accepted amiably even by 
the artist who falls under his censure. 





Francis Rogers in Cycie Quartet. 


Francis Rogers is to succeed David Bispham as a mem- 
ber of the Cycle Quartet, which Loudon Charlton is to 
offer this season in Grace Wassall’s Shakespeare cycle, 
Liza Lehmann’s “Persian Garden” and Ethelbert Nevin's 
“The Quest.” Rogers’ work in recital, both in this coun- 
try and in England, has earned him a secure position in the 
front rank of American baritones. The other members of 
the Cycle Quartet are Madame Shotwell-Piper, Madame 
Katharine Fisk and Kelley Cole. 








SOPRANO 


D’Alma| » 


OPERA «4 CONCERTS 
EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
Mondo Artistics, MILAM, ITALY 








THEO DORA 


WORMLEY ROGERS SOPRANO 


ORATORIO, CONCERT, RECITAL 
For Dates and Terms, Address ELLA MAY SMITH 
60 Jefferson Avenue, Columbus, Ohio 


si et 





Fi 
Management : HENRY WOLFSOHN, 131 East 17th Street, 


=~. RICHOLSON 


NEW YORK 





‘BYRNE-IVY,. 


COnmTRALTO 


Oratorio, Concerts, Recitals 
Sole Direction 
weiven &. R. mw ~ 


: Fr est 42nd Street w York 





Mr. EXNES’ GAMSLA, demo 


FOURTH TRANS-CONTINENTAL TOUR 


ERNEST 


GAMBLE CONCERT PARTY 


ONE-FOURTH OF SEASON ALREADY BOOKED 


Mr. CHARLES WILSON GAMBLE, Personal Representative 
East End, Pittsburgh, Pa. 





A 


Embracing the corrections and suggest 
other fellow students owe Cari 


Conservatory, 132 We 132 West 85th Street, New York. 


Special Course tor Concert Pianists, Teachers and Advanced Students 
ISS" S METRO LES, AND THRADCTION AL INTRAERSTA TIONS 
(OF CHOPIN, LISET, SCHUMANN, BEETHOVEN, ETC.) 
jons made by this great composer and pianist to Xosenthal, Reisenauer 
PP echmund's three years’ post-graduate course with Lisst at Weimar. 


D’ Albert, Sauer and 
Mr. Lachmund teaches 
WRITE FOR BOOKLET 





exclusively at the Lachmund 





American Branch for Opera 





ve ow Wigmore Street 


LONDON, ENGLAND 


2 
eh rae 


MAX DECSI 


VOICE SPECIALIST 
Students in connection with European Engagements 


For information call at Room 1211, CARNEGIE HALL 





FANNIE BLOOMFIELD ZEISLER 


Management: STEIN WAY Ce) SONS 


ERNEST URCHS, Sectyc STEINWAY BALL, NEW YORE CITY 








In an exceedingly able and well written sketch (con- 
tributed recently to the New York Sun), Edward Falck, 
formerly director of opera at Carlsruhe, has some excep- 
tionally interesting things to say about Siegfried Wagner, 
that much abused and much praised son of a great father. 

The most telling parts of the article are reproduced 
herewith, with condensations made necessary by the exi- 
gencies of space: 

“In a recently published essay, entitled ‘Siegfried Wagner 
and the German Public,’ Glasenapp, author of the standard 
compendious ‘Life of Richard Wagner,’ exclaims: ‘For 
every German the love for Siegfried Wagner—were any- 
thing more natural—should be the first and most spon- 
taneous of feelings.’ We Americans cannot hope to vie 
with our Teuton cousins in the reverence and love of 
dynasties, nor do we think it fair to be asked to renounce 
our own birthright of independent personal judgment and 
submit passively to the authority of mere names and titles. 
* * © The advent of the son of Richard Wagner, fol- 
lowing in his father’s footsteps as a poet and composer of 
music dramas, was met with reserve, suspicion and per- 
haps with fear, for it must not be forgotten that the great 
reformer was unsparing in his denunciation of the indo- 
lence and low standard of culture of the playgoers of his 
own time. * * * Bayreuth, however, remains a Monsal- 
vat, jealously treasuring the grail to which the master con 
fided the living heart blood of his holy endeavor to uplift 
his fellow men, transmitting its inspiration to the pure in 
heart and sending out emissaries to the infidel with his 
message of salvation. 

“Of these knights of the grail, to be enrolled among 
whom means to be a brother in arms to the possessors of 
the best heads and doughtiest hearts of contemporary Ger- 
many, Siegfried Wagner is predestined to be the chief, not 
merely in fulfillment of his father’s expressed wish, but 
also by right of his own natural endowment 

“Of documentary evidence of the former of these titles 
there is enough material extant in letters, published and 
unpublished, from the hand of the master to silence for- 
ever the widespread and recurrent fable that the father, 
failing to discover in his son the talents necessary to carry 
on the great work, designated architecture, for which, to be 
sure, the boy had shown a precocious aptitude, as his future 
profession. ‘A handsome, healthy son with a high fore- 
head and clear eyes will inherit his father’s name and pre- 
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serve his works for the world.’ ‘It is accomplished after 
all! Later on, my boy must provide for the best [adequate 
performances].’ In a letter dated September 10, 1882: “The 
education of my son, his future training to stand in my 
place when I am dead, seem to me now to be the most im- 
portant of my remaining tasks.’ 

“The master’s death some few months later gave to this 
last quotation the force of a testamentary appointment. 
The way in which the heir has entered into his own, ex- 
tending his entailed duties of conservator to those of an 


Srecrriep Wacner (Latest Prorocrarn ) 


active propagator of his father’s theories by the noblest 
possible means, by providing their life giving qualities in 
creations of his own, is abundant justification for the pro 
phetic wisdom of paternal love 

“Siegfried Wagner was born at Triebschen, a country 
seat near Lucerne, on the 6th day of June, 1869. With 
what sudden expansion of hope and exuberant joy the 
father hailed the coming of a son and heir his own letters 
and the memoirs of friends of his house bear ample witness 


“After the first outburst his feelings slowly subsided and 
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musical preparation of the festival plays, running parallel 
with private, indefatigable study of German local history 
and medieval legend and of the technics of drama and 
music. The fruits of this double apprenticeship, carried on 
as it was in that unique spirit of intensity and ideality of 
purpose that characterizes Bayreuth, soon became evident. 
“When in 1896 Siegfried made his debut, conducting in 
with Hans Richter the enormously difficult 
Ring of the Nibelungen,’ his command of the intricate 
details and the inspiring breadth of his conception pro- 
claimed the born leader who could well dispense with the 
years of necessary to the less talented. 
Similarly his first opera—we shall not at the moment at- 
tach any distinctive importance to the designations, opera 
and music drama jarenhauter’ shows not a trace of 
the amateurish inadequacy so common to first works, but 
is, te idered, a masterpiece of workmanship 
“Of special interest to Americans is the following appre- 
ciation of our lamented Anton Seidl. Referring to the 
older personal disciples of the master he writes: ‘We all 
been given time to develop ourselves; this was denied 
Siegfried. He had to be is and had to 


it at once, too 


alternation 


practical routine 


the ‘ 


chnically cons 


hav e 
at once what he 


ome ee Oe 


bex 
however, has witnessed the composition and 
succession since 1899 of four broadly 
dramas—‘Barenhauter, ‘Herzog Wiid- 


‘Bruder Lustig,’ and were it considered 


“Germany, 
production in rapid 
conceived music 
fang,’ ‘Kobold’ and 
less a presumption for a man to undertake a work of art, 
sin to be the son of a great man; finally, were public 
distorted by incapable and 
malign criticism, Siegfried Wagner would enjoy the love 
of the people as he does the admiration of the unbiased. 

“The spontaneous acclamations of delight which greeted 
first performance of each of these works prove how 

founded is his claim to popular appreciation. The 
of his talent is popular and national; popular 
sense of an appeal to the ideals and yearnings 
all, national in the use of types and symbols 
and endeared to his countrymen by centuries of 


less a 


opinion less influenced and 


the 
well 
whole trend 
in the noble 
common to 


conversant 


and legend. * * * 

“Recurring in all 
ideal of redemption of sin through sacrifice 
man’s unconscious sin through woman's conscious sacrifice? 

reduced from the scale of world encompassing magnitude 
to humbler, but all the more human proportions. * * * 
One further salient characteristic may be finally mentioned. 
It is the author's deep love for the people and his sym 
pathy with their strife for freedom from oppression. In 


tradition 
find his father's great 
may we say of 


his works we 
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‘Herzog Wildfang’ the revolt of the burghers from their 
wayward, misguided ‘madcap princelet,’ who sells the blood 
of his subjects to pay his debts, is the substructure of the 
whole play, and in ‘Bruder Lustig,’ the town council avert 
the threatened destruction of their homes by boldly cap- 
turing King Otto, who has come to wreak vengeance on 
them for harboring the insulter of the Crown’s majesty. 

“Little need be said of Siegfried Wagner's poetical dic- 
tion and musicianship. Both show absolute naturalness, a 
perfect fitness and sensitive adjustment of the ever varying 
requirements of the scene and of the emotions of his play- 
ers. Both approach that ideal; the subordination and dis- 
appearance from view of technical aids in master works of 
ee 

“His music is, technically considered, above criticism. In 
spirit it is thoroughly modern, without, however, partaking 
of the exaggerations and wilful experiments of the self- 
styled advance school. In conformity with the simple na- 
ture of many of his characters and episodes, he has not 
feared to write light and tuneful, but never trivial, melodies 
where they are in place, reserving for the moments of in- 
volved psychological interest his mastery over all the intri- 
cate and manifold means of expression. 

“Of the authors of the many musical dramas that have 
appeared since Richard Wagner's death, it may be safely 
asserted that his son is the only one who has fully com- 
prehended his message, the only one, at least, who has un- 
compromisingly carried into effect the theories that the 
great reformer advocated in his xsthetic essays and formu- 
lated with such awe compelling genius in his later works 
* * * Siegfried is his own dramatic author. He is, in 
fact, primarily a dramatist in whom poetry and music have 
a common origin and are indissolubly welded. 

“In our days of overstrung nervous tension and morbid 
taste for the eccentric and hysterical, Siegfried Wagner 
brings us a priceless gift, the example of a brave man 
striving for a wholesome, unperverted and noble ideal.” 





Eleanor Coryell, Violinist. 

Eleanor Coryell, a violinist who has had success playing 
before clubs and colleges, will be heard more frequently 
in public this coming season. Besides playing, Mrs. Coryell 
lectures, and illustrates the music herself. She has several 
novei programs, including one “Romance Recital,” and 
another, “Romance Recital for Children.” Mrs. Coryell 
also gives historical lectures, and her “Talks” about her 
student days in Paris are most interesting and helpful 
This accomplished woman has a melodious, well placed 


speaking voice and a very agreeable personality. Mrs 
Coryell will begin her public work this autumn under the 
management of Mrs. Babcock, of Carnegie Hall 





A NOTABLE DRESDEN CONCERT. 


(From the Dresden Daily.) 

The large hall of the Hotel Bristol was filled to its fullest 
on Friday afternoon by a select audience who had accepted 
the invitation of Josef Kratina to hear his pupils play. As 
no than the majori bearing 
English names, and it is known that Herr Kratina teaches 
after the method of the Professor of 
Prague, to whom not only young students but teachers and 
leaders of orchestras go to school nowadays, great interest 
All the 


indeed they were of 


these numbered less nine, ty 


famous Sevcik, 


performances were 
a kind 


and all 


was shown in the proceedings 
listened to with great attention; 
to compel attention, each being good in its degree, 
bearing the stamp of sound artistic instruction. Ella Gibbs, 
who is making rapid progress and gaining strength 
and technic, played with great success the long and difficult 
violin concerto of Max Bruch, in which she had the valu 
able assistance of Fraulein Arzt, of the Royal 
torium, at the piano. Miss Chapell was heard in Borow 
sky’s “Adoration,” a touching composition, quite beautifully 
played, with purity of tone Enid Mandy 
played the Bach air with full appreciation tone, and 
won abundant applause; but her chief performance was to 
come later. Gladys MacLachlan gave her hearers a good 
idea of a graceful “Reverie” by Colberg, and effectively 
marked the rhythm of one of Brahms’ 
Arline Pearsall and Fraulein Zeuner played each a dance 
movement honestly and well. 

Herr and Frau Kratina after the concert were 
ed by crowds of their guests and warmly congratulated 
Arzt was the efficient and sympathetic 


in tone 
Conserva 


and feeling 


and 


Hungarian dances 


surround 


Fraulein accom 
panist throughout the evening 

A hazardous but strikingly successful enterprise was the 
double performance by two youthful Fraulein 
Lorchen Hasper and Valeria Kratina, 
two neat compositions (Cooper) with surprising unanimity 
of phrasing and expression and exact precision of stroke 
The interesting concert closed with a Haydn trio, played 
in faultless style by Enid Mandy (piano), Ella Gibbs (vio 
lin), and Rudolf Kratina (‘cello). Enid Mandy's 
playing is delightful (she is a pupil of Walter Bachmann), 
and Rudolf Kratina’s llo playing most 
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HEGEDUS, THE HUNGARIAN VIOLINIST, 
AND HIS DISTINGUISHED TEACHERS. 
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finger technic and the mastery (rare to meet) of several 
kinds of vibrato, an exceptional variety of color and quality. 

“I wish,” continued Mr. Aronson, “to speak of Hubay, 
whose hospitality I enjoyed. His home in Budapest is 
princely; indeed, it is second only to a royal estate. He is 
very wealthy and has surrounded himself with ‘all that 
beauty, all that art can give.’ He simply adores his pupil, 
Hegediis, and has unbounded confidence in his powers. His 
estimate conforms to the verdict of all the great violinists 
themselves. 

“The violin that Hegediis will play on his tour is the 
most valuable Joseph Guarnerius del Gesu in the world. It 
is valued at $25,000 and is insured for this amount by 
Lloyds in London. It was made in the year 1742, the 
golden period of the immortal Luthier, and is in a most 
excellent state of preservation. It was the property of 
Prime Minister Balfour, an enthusiastic connoisseur of 
violins. For twénty years all the collectors in Europe and 
America have vainly striven to purchase this instrument. 
In my time I have heard great artists play most of the cele- 
brated Cremona and Brescian violins, and am familiar with 
the Gaspard di Salo, the Amati, the Stradivarius, the Mag- 
gini and the Guarnerius tone. The Hegediis violin posesses 
a superior tone, both with regard to quantity and quality, 
to any of the best ‘Strads’ I have ever heard.” 

Previous to his departure for America in October, Hege- 
diis will be the soloist in several concerts in England which 
Dr. Hans Richter is to conduct. 

The repertory of Hegediis is large, including all the big 
concertos of the classic and modern composers. These he 
and can play at short notice: 

Bach, E major; Beethoven, D major; Tartini, D minor; 
Mozart, E flat major; Paganini, D major; Vieuxtemps, D 
minor; Vieuxtemps, F sharp minor; Max Bruch, G minor; 
D minor; Saint-Saéns, B minor, and Ernst, F 


has “letter perfect” 


Wieniawski, 
sharp minor. 

Besides these big works, Hegediis plays innumerable 
pieces by Bach, Beethoven, Mozart, Corelli, Tartini, Spohr, 
Wieniawski, Vieuxtemps, Goldmark, Tschaikowsky, Sara- 
sate, Saint-Saéns, Strauss, Novacek and Hubay. On his 
American tour he will perform these works by his master: 
“Scénes de la Garda,” “Plevna Nota,” “Zéphir,” “Idyll,” 
“Act Mondjek,” and ‘ ‘Caprice de de ( Concert.” 
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Creatore is having further success and is increasing 
the impression of him as one of the most femarkable of 
musicians and directors. The band itself is better than 
ever. Mme. Barili is still with the organization, and there 
are other attractive soloists. The Italian leader maintains 
his marvelous control over players and audience. His 
audiences are large, if not on the first, always on the fol- 
lowing concerts, “Creatore is his own best press agent,” 
say his managers. People show the same stir and excite- 
ment as in the past three years. Only musicians of high 
class, however, can see the many qualities by which he 
reaches such results; his great perfection in detail, tre- 
mendous temperament, quality and color of tone insisted 
upon, artistic finish, structural perceptions, and, of course, 
the all inclusive interpretive power. His programs stead- 
ily improve. The regular numbers are classic compositions. 
Creatore should have a season in New York this year. 
Many here want to hear him for the first time. No matter 
how many times others have heard him, they want to hear 
him again. 

eS & 

The Raleigh, 814 West End avenue, is the attractive ad- 
dress of the studios of Etta Edwards, the vocal teacher, 
who is establishing herself in New York City. The locale 
is still more attractive. The Hudson River, Riverside 
Drive, trees and beauty and luxury on the one side, on 
the other the Broadway surface and subways as in«cant 
communication with all parts of the city. The lovely ave- 
nue of homes (without traffic) called West End is tie line 
of way, with the wide Ninety-sixth as cross street. 

Ten pupils are coming with Mrs. Edwards from Califor- 
nia. Several join her from her previous headquarters in 
Boston, and upon an announcement of arrival of but a few 
days New York is already sending recruits. Through her 
popularity as woman, as musician, as “good comrade” of 
her colleagues, and as friend of her pupils, Etta Edwards 
is heartily welcome to New York. 

ce & 

Mrs. Jean Paul Selinger, the artist-poet of Boston, is enthu- 
siastic in praise of Alice Estey, whose coming to the States 
this season is announced. She speaks of the singer's 
“thrilling powers, beautiful excellent technic and 
fascinating personality.” 

eS & 

“H” not “O” is the middle initial of Mary H. Skinner, 

the teacher of vocal culture, and whose studios are in Cer 
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negie Hall, 1101. The last name of the soprano, Amy 
Whaley, is “Kingsland.” She is Mrs. Edmund Wilkinson 
Kingsland. This soloist has made tours with six prom- 
inent organizations and is contemplating the seventh. 

eS = 

The name of Joseph Finckel, the Washington violinist, is 
spelled with a “c.” That is German. Mrs. Louise Finkel, 
the New York vocal teacher, spells her name without the 
“c,” her husband being English. 

Se = 

Alice MacGregor will be in New York in about ten days 
Church choir directors or others needing a soprano soloist 
of training, experience and repertory would do well to get 
in touch with this singer through Tae Musicat Courter. 

 €& 

Nuola has been invited to unite in a charming musical 
enterprise which (pending the presentation of her Italian 
operettas) will give her scope for her musical powers and 
accomplishments. She has at command some twenty-eight 
operas, mary of them French and Italian gems with which 
the pblic is not familiar, a fine orchestral repertory, bal- 
lads, cycle songs, and many novelties. Understanding cos- 
tume and staging, being handsome, temperamental, and pic- 
turesque, Nuola would be a valuable acquisition in any 
musical enterprise. 

 & 

Musical performers are banding in the resolution not to 
indulge in free gifts of their accomplishments this season 
They have “tried that plan,” and bitter exp: has 
shown them where it leads. “High prices” the 
trend of the leaders in the profession, that is, the 
and “fashionable” ones. To be caught giving away their 
art will be the sign of the very amateur and the inefficient 


The Venths Coming Next Week. 

Carl Venth and Mrs. Venth will return from their Eu 
ropean trip September 12, and a few days later will reopen 
the Venth Violin School in Brooklyn. The Venths have 
been away three months, and during that time vi isited Mr 
Venth’s mother at Brussels, and friends in Ho and 
Norway, Mrs. Venth’s former home. 
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FREDERIC MARTIN 


BASSO 
Address: 142 Vest Bist Street, New York 
Phone, 5865-J Riverside 
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Direction: J. E. FRANCKE 


HARMON 


Steinway, Hall, New York 


DRAMATIC SOPRANO 
MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 

Soloist with Waiter Damrosch 

Tour pan am Fh States and Canada Forty Parsitai 


RUTH LYNDA DEYO 


NCERT PIANIST 
In FR se from November until March 


For Bates, etc. ¢’<.. Adtran: J. E. Steinway Nall, New York 
STEINWAY P:ANO USED 
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STENDER 


SOP RANO 


ORATORIO—CONCERTS—RECITALS 
Management: R. E. JOHNSTON, St. James Bullding, New York 


J. VAN BROEKHOVEN 


VOICE CULTURE 
148 West 47th Street, New York City 
AUTHOR OF THE VAN BROEKHOVEN NEW VOCAL METHOD. 


Based on his “discovery of the Functions of the Vocal 
Organs. Obtains the greatest extension of vocal range, greatest 
volume and ease of tone production. No experimentin uick 
and lasting results. Teacher's course. Illustrated pamphlet. Dem- 
onstrative lectures, with mechanical illustrations. 

Dr. Huge Riemann, of Leipzig, says: “J. Van Brockhoven’s 
work on the Tone Producing Functions of the Vocal 
Organs is striking and new. It is a noteworthy progress in the 
formation of the vocal registers.” 
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For CONCERTS, RECITALS, Etc. 


Address HENRY WOLFSOHN 
131 East 17th Street, New York 


Concert Direction AD. HENN 


EUROPE'S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Gereva 


BnGteaty SUD Esstods Restetien. Concerts and 
Tours arranged. Agencies undertaken. 


Concert Calendar for 1906 sent gratis and post free op applicetion. 





J“ HOLLMAN 


THE GREAT 'CELLIST 
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A LEADER IN PUBLIC SCHOOL MUSIC EDUCATION. 


No leader can remain on the same plane of information 
as those he leads. He must be above and beyond. His 
power as a leader is proportionate to his advanced know!- 
edge, and to the use he makes of it. No class of people 
realize this more fully than do the leaders in our public 
school education. As all profitable music education fol- 
lows exactly the same principles as cther educations, the 
leaders of music teaching in the public schools are forging 
ahead, as fast as they possibly can, into the ranks of “music 
scholars.” 

This advanced conception of their calling has evolved 
a unique musical institution in this country, unknown to 
the public generally or to musicians, As yet only in com- 
mencement stages, this new work is destined to grow 
rapidly and to reach a place of power and influence in the 
music field. 

The “Normal 
feature. 

The normal school proper, 
interest of general education, has now come to 
music courses in training departments. This is now quite 
general, in large cities at least. Normal music schools, 
outside of State jurisdiction, have also been established 
at various points. But the “Normal Conservatory” has 
come as a supplementary adjunct to the normal school, 
to teach supplementary knowledge of music, up and above 
and beyond that which is possible to the public schools 
namely, the scholarly and artistic regions. Supervisors 
directors, special teachers of music, profit by such to lift 
themselves into the place of authority, judgment and dig- 
nity demanded by their positions. What a superbly hope- 
ful sign of the times! 

The ordinary normal music course includes all to be 
taught in the public schools—sight reading, dictation, etc., 
theory to a certain point, good tone, good songs, music 
lore and reverence (work yearly advancing). They in 
clude also methods, psychology, practice teach 
ing, vocal music, etc. 

But, in the “Normal Conservatory,” 
are taught vocal culture, piano, organ, 
point, instrumentation, orchestration, 
theory, instrumentation, etc., are carried to a point as high 
as possible, and in the most thorough, logical and educative 
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The “Normal Conservatory,” then, is at present the high 


est educative point arrived at by school music workers. 
It has been reached at their own personal initiative, by their 
own educative spirit and energy, and in a world, so to 
speak, all their own. The ideal of the work is very high 
evolved by steadily growing demand for culture. But very 
few yet exist. Of these the excellence, naturally, depends 
upon the intelligence and musicianly mind of the leaders 
To maintain the “ideal,” it is necessary that, as 
such leaders and 
seal of approval by public school authority, in 


of course, 
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and has institute engagements this year in Harrisburg, 
Somerset, Franklin and Indiana, of his State 
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VIRGIL CLAVIER PIANO SCHOOL | *P0tr cose. 


Director, GEORGIA E. MILLER 


118 C Street N. E.——WASHINGTON, D. C.——-1329 F Street N. W. 
CLASSES. INDIVIDUAL LESSONS 


CONCERT PIANIST. 


Address 


PIANO INSTRUCTION 
rang K St. BM. W. Washington, D. C. | Care THE ROCHAMBEAU, Washington, D. © 


OSCAR GAREISSEN 


Voice Calture, Recitals, Concerts 
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WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. EB. CHURCH, DENVER 
In Europe Summer, 1906 


{a Denver October, 1996 " Can Dring out fully ies 


MADAME MAYO-RHODES 


VOICE TRAINING 
7 mee undeveloped beauties of the singing voice 
17th end Welton, Denver 


WILHELM SCHMIDT 


CLeschetizky Pupt) FIAN IST —Inetruction 
Summer Season, 1906 COLORADO SPRINGS 
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THE MUSICAL COURIER EXTRA. 


Published Every Saturday Duri 
GREATEST ADVERTISING ann A. FOR pet Mt mn, Saye ee or 


MUSICAL INSTRUMENTS OR PARTS REO 
PIANO AND ORGAN INDUSTRY. THEREOF, SPECIALLY DEVOTED TO THE 


For particulars apply te SATURDAY EXTRA DEPARTMENT 


Ow1nc to the holiday this week—Labor Day—Tue Mvu- 
sicaL Courter will be published twenty-four hours later than 
usual, 

seniaeneite 

Tue box office of the Manhattan Opera House will be opene 1 

on September 17 for the subscription sale: 


—_— 
Ysaye has personally confirmed the news, first published b 
THe Musica Courier a month ago, that he will not come to 


America during the season of 1906-7. 
— 

Tue betting is even in musical ciscles-on which daily news- 
paper will be the first to write: “The coming musical season will 
be the most brilliant in the history of New York.” In other 
years, the Sun, Tribune and Times usually made a close race of it 


In a magazine article on the “Dynamophone,” Dr. Cahill’s 
new invention for transmitting music over great distances, Ray 
Stannard Baker says: “At present the instrument is better adapt 
ed to classical music than to the lively popular airs.” Is classical 
music always slow? 

Tue Boston Symphony Orchestra will give its annual ten 
New York concerts in Carnegie Hall on the Thursday evenings 
and Saturday afternoons of November 8 and 10, December 6 and 
8, January 10 and 12, February 21 and 23, and March 21 and 23 
Dr. Muck, the new conductor, is to sail from Europe on Sep 
tember 25. 


nil 

Aw English paper speaks of the “monopolistic methods” of 
THe Musicat Courter. Any method THe Musicat Courier 
employs must necessarily be monopolistic, for there are no other 
music papers, either with methods or without. Therefore, it 
is quite true that THe Musicat Courier monopolizes the circula 
tion, the advertising and the interest of the musical world. We 
now can quite realize how Rockefeller must feel in the oil busi 


ness. It is such a lonely sensation. 
a 

“Some people think New York is the entire United States, as 
far as opera or anything else is concerned, but I know that fully 
a hundred grand and enlightened cities throughout the West, such 
as Chicago, St. Louis, Cincinnati, Indianapolis, Denver and San 
Francisco, ate just as competent in appreciation as New York. | 
want to give grand opera for the sake of grand opera, not for th 
sake of fashion and high prices.”—From an interview with Henry 
Russell, director of the San Carlo Opera Company, which wil 
tour America this season. 

oil 

Is not this Puccini opera business just the least bit dog-in 
the-mangerish, and does it not savor of the “Parsifal” tactics all 
over again? The public will begin to think that the Metropoli 
tan Opera is getting panicky as the time approaches for Mr 
Hammerstein to open his new enterprise. And there is good 
reason for the alarm felt in the opposition ranks over the Man 
hattan Opera’s projected performances of “Bohéme.” Madam 
Melba, who is to do the role of Mimi, has been called by Puccini 
himself “the greatest living exponent of the character.” Mr 
Hammerstein is not saying much in the present controversy, ex 
cept that he has the same right as the Metropolitan to produc 
any or all of Puccini's operas in this city, and that he intends to 
enforce his right in the most effective manner. The Metro 
politan will find Mr. Hammerstein a tougher customer to deal 
with than a certain defenseless widow who lives 3,000 odd miles 
from New York. 


—— 0 — 

In view of what the editor in chief of Twe Musicat Covu- 
RIER wrote recently about deadheadism and the giving of 
gratis concerts, it is interesting to recall the pronouncements ot 
the Bible on the same subject: “Suffer not a man to pass” ( Judges 
iii, 28). “Thou shalt not pass” (Numbers xx, 18). “None shall 
ever pass” (Isaiah xxxiv, 10). “This generation shall not pass” 
( Mark iii, 10). “Though they roar, yet they cannot pass” ( Jere 
miah vy, 22). “So he paid the fare and went” (Jonah i, 13) 
Surely the Bible ought to know, and.yet’a great philosopher (and 
theatrical manager) like Shakespeare says in his “Merchant of 
Venice: “God made him, and therefore let him pass. opt at 
Again in “King Lear” the bard makes the appeal: “Oh, let him 
pass,” and in “Hamlet” he implores celestial aid for his unworthy 
cause thus: 

“Oh, limed soul, that, struggling to be free, 

Art more engaged! Help, angels!” 
Even Wordsworth, the gentle poet of nature, was an enemy t 
the box office, for he cries out: “We must be free, or die.” 
Wordsworth died. 





“And, then, the dimple on the chin,” says John 
Lyly in his “Cupid and Campaspe.” Whether or 
not Dr. A, Nowacki, of Zurich, has ever read Lyly 
is a question ; but the fact remains that he has made 
a scientific study of the dimple on the chin, taking 
as his guide the old German folk saying: 

“Gribchen im Kinn, 
Schelmchen im Sinn.” 

Dr. Nowacki points out that Lessing, Schiller 
and Goethe were dimpled as to chin, but 
he believes that Cupid’s trademark is 
much more intimately related to music 
than to poetry. The doctor was first 
impressed with this thought, he explains, 
when some thirty years ago he stopped 
before a music shop in Zurich, looked at 
the busts of Beethoven and Mozart dis- 
played in the window, and noticed acci- 
dentally that the chins of both the great 
musicians were dimpled. 

“Has the dimple any musical signific 
ance?” was the which Dr. 

Nowacki immediately put to himself, and 
then He 
went into the store and found two girls 
behind the counter. One of them had 
a dimple in her chin, the other had not 
“I asked which one of them was a bet 


question 


he answered: “Let’s see.” 


ter singer,” relates the doctor, “and be 
turned to the 
‘Accord 


ing to my way of thinking, vou are the 


fore they could answer | 
owner of the dimple and said 
and have a more sym 
My opinion proved to 


the 


better singer 
pathetic voice.’ 
be the correct one, and undimpled 


girl added: ‘Yes, and my friend plays 
the piano, too.’ ” 

\ few weeks later Dt 
charge of a 
were making an excursion to the upper 
reaches of the Zurich See. After scan 


ning all thei: faces carefully, the doctor 


Nowacki had 


number of students wh 


picked out the young man with the most 
pronounced dimple on his chin and asked 
musical, are 
did know 
“ T play violin.” 


suddenly: “You are you 
not, Mr. Z.?” “How 
that?” was the answer 


At about that time a band of Syrian 


you 


yodlers and instrumentalists were ex 


eeedingly popular in Zurich. Our in 
vestigator found that the basso and 
player of the organization were the most musical, 
they being the ones who scored the tunes and se- 
toth were dim 


the zither 


lected and rehearsed the repertory 
pled! 

“I continued the experiments with my friends,” 
writes Dr. Nowacki, “and found that a man whom 
I had known fourteen years without ever discover- 
ing that he was musical had at one time been study- 
ing piano as a profession, a fact which he told me 
after I noticed the dimple and questioned him about 
his musical ability While I was talking to this 
man I turned to acknowledge the salute of a con- 
frére who was passing by. As I glanced at him I 
noticed the particularly deep dimple on his chin 
Then I remembered that he was one of the best 
amateur musicians in town, a splendid pianist and 
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I carried my experiments into 
My mother was a woman of 


gifted composer. 
my own home also. 
genial disposition and lively phantasy, but she was 
utterly unmusical. She had no dimple! My father: 
had the dimple and was a skillful executant on th 
piano, violin and horn. Music was so necessary t 
him that even in his ecightieth year he often went to 
the piano and improvised for hours, simply to hear 
the harmonies and modulations he loved so well.” 
Extending his researches into wider fields, Dr 
Nowacki found that Frederick the Great, a striking 
example of the dimpled chin type, was not only a 
rabid enthusiast on the subject of music in general, 
but also played the flute exceptionally und 
wrote concertos and sonatas for that instrument, as 
Liszt had the dimpled chin ir 


well 


all the world knows. 
extraordinarily strong formation, and, while som: 
persons remember him today only as the man wh 
lent Wagner money, he really was considered to b 
very musical in his day. Rubinstein was also of 
the dimpled variety, and Dr. Nowacki calls especial 
attention to the marvelous resemblance between the 
chins of Rubinstein and Beethoven, as also between 


those of Mozart and Lessing. Haydn, Schumann 


naARrD Sreauss’ Latest Pictures Dimercep ( 


wl ile Me n 


and Schubert were generously 
delssohn and Weber p 


mark, but it was there, 


‘ 


l-tak 


who 


the tel 
the same! “And 
that has ever seen a picture or bust of Wagner has 


not noticed the dimpled fold in his chin, next to the 
} 


ssessed less of 


ust 


nose perhaps the most conspicuous feature in that 
marvelous face?” asks Dr. Nowacki 

Some of the photographs of the musicians afor: 
mentioned do not show the all important depressio: 
on the chin, but the Zurich dimple expert assur: 
us that in many cases the omission is due to defe 


He has studied the original portraits i 


ana 


ive light. 
death masks of his subjects, 


itthority fi 


ind has therefore the 


best possible at r his statements. 


fe 
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The Gold Dust Twins have become familiar ‘to 
our public through their ubiquitous presentment in 
ull the underground, overground and surface ‘cars 


Phe 


other hand, are 


of our large cities musical Gold Dust Twitis; 
the 
ment, and they have 


their 


on their own best advertise 


earned their title by vir 


South 


fairly 


tue of financial conquests in America 


chronicled in these 
cently an effort 
both, to cut 
is told in a 
Herald 
Hare 
' ‘ 


the pianist, and Sefior ls, the vi 


other exotic regions—as 
was 


them 


pages time to time Re 
} 


made to part the 


from 
twins, one ofr 
asunder, as it were, and the story recent 


ork ) 


“San SEBASTIAN, Tuesday Hert 


issue of the Paris (New Y 
id Rauer, 
y| neellist, 
have arrived to take part in tomorrow’s concert at 
the Grand Casin In addition to playing at this 


as duelists 


oncert, they may also appear 
; 


“At Corunna, on Monday, they played at a con 
,} n 


cert, which was followed by an incident. As 


sult of this incident, Sefor Jaime Quiroga, 
Pardo za sent his 
rt! Hert 


Spanish officers bx Bauer 


two 


seconds 


Marquesa 


and Sefior 


Casals The musicians appointed seconds in their 


turn, and they are now at San Sebastian awaiting 


developments It seems probable that 


ls will be fought.” 


\ private 


due 
MUSICAI 


orunna 


letter from THe 


JURIER'S corres ndent at ( 
details about the “incident” 


Herald acc 


Bauer were playing a com 


gives further 


nentioned in the ount 


asals an l 


by Beethoven when they wer 


position 
listurbed by some people in a box, who 


re talking loudly Casals made a 


but the 


T silence 


ncreased Then the artist 


of appeal f 


ing until the’ noise ceased 


ly applauded th 


audience unanimous 


and the pianis 


The 
ellist 
terval two gentler 


waiting ro 


thing that ¢ 
wieavor in 


Ss ribable trea 
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of two musicians who did not speak a single word VIL XL 
about themselves or the things they do, and did not Jean Nicodé, 
even offer to show me press notices from Reykjavik, Wolf and Fauré, a the ban 
Spion’s Kop or 203 Meter Hill. They almost drive me mad; eae ta8 

ce G. Sgambati Impiously is set ; 


Chopin, they find, 


All the musical writers are publishing books. A And V, d’Indy —_-: 
man accused me the other day of being a musical Are every bit as bad. Unless “combined, 
writer, and therefore I too feel the necessity of f The dullest music yet. 
publishing a book. The title is to be: “The Lost VIIL 
Art of Melodye; or, Why Herr Oldfogus was Debussy, he XII. 
Driven to Ragtime.” There will be a preface in Is crazy. Gee! But wily waste ink? 
blanked verse, as herewith appended : Then there’s that Jaques Dalcroze ; I really think 
I. Sir E. Elgar There’s naught for me to do; 
Where are the tunes Sets me ajar, Why break a lance 
Which now for moons And Dukas makes me doze. ’Gainst dissonance, 


’Gainst him, and her, and you? 





They haven't sung and played? 
Whyfore this change 

To music strange, 

With rule and compass made? 


XIII. 


In these sad days 

Of super craze 

There’s no relief, I fear; 
The higher art 

And I must part— 

Pray pardon this salt tear. 





II, 
Composers now 
Full weil know how 
With thunder’s noise to vie; 
But I'll be durned 
If they have learned 
To pen a melodye. 





















XIV. 


“Ragtime galore 
Forever more !” 
Is now my battlecry ; 
Naught else is writ 
To equal it 
In good old melodye. 
LEONARD Lt IEBLING 






ITI. 
It’s downright tough 
The sort of stuff 
They’ve played for three years past ; 
Of all the kind 
That “fills the mind” 
I’ve really heard my last. 















VIRGIL SCHOOL OF MUSIC 


Formerly Clavier Piano School 
A. K. VIRGIL, Director 
SCHOOL OPENS SEPTEMBER 3 












lV. 
Experiments, 
Devoid of sense, 






May please some malformed ear ; ; 3 
. Tue Gotv Dust Twins or Music—Harotp Bauer anp 








I’d rather be wn 
|? Dail rosedw Stadio Baildi » 
A. Pharisee Paso CasALs. Corner Broadway and 80th S$ Stover 
rit: ae ee Prospectus sent on application 
And live in yesteryear. I ( PIANO PLAYING 
V si X. Classes in < VIOLIN 

pases Bs Schubert—ah, me !— VOICE 

eg Fae oss oy Is tout finis, PUPILS RECEIVED AT ANY TIME 
And “double joint- And Mendelssohn's no more: 








~d he ies” for band, mt 98 
pe cg Eade ay atic a CLAUDE MAITLAND GRIFFETH 


Not even missed— 








Mixed coler smear — By Brahms they set no store. PIANOFORTE INSTRUCTION 
Che whole ““New School” be damned. One Class Lesson a Week in Harmony Pree to Piano Pupils 
PUPIL RECITALS KINDERGARTEN CLASSES 
VI. X. s op September 24 
When Richard Strauss Beethoven, too, 188 CARNEGIE HALL 
Invades the house Witho: 
aces se, ut ado, 
I hie me out of doors ; Is relegated back ; THE comBs BROAD ST. CONSERVATORY 
In Reger's works The Mozart airs GILBERT RAYNOLDS COMBS, Director 
The jim-jam lurks, Now need repairs— 1329-31 S. Broad Street, Philadelphia, Pa. 
‘ 4 Affiliated with the University of Pennsylvania 
Great snakes, w hi at «i dre adful bores ! Ohé, alas, alack! Women's Dormitories Year Book, Pree 











CLEVELAND ADVERTISEMENTS 
cuanese. CLEMENS Walter S. Pope = Piano Lecture |" SA E> LIE RR, sasso 








ORGAN RECITAL 9 OPERA, ORATORIO, CONCERTS 

166 Buclid Avenue, Cleveland, 0. 1 THE ARCADE CLEVELAND, OHIO. 
EDWIN fi. DOUG ASS TENOR aiigl TROSPECT AVE. s. E. 

Direction of Mr. Alfred Arther 

LASS "725 1, OedalSl df Nis, 222227 

Festival % Orstorio % Concert % Reoltal CLEVELAND. 0 we ) "Adress Miss A A. BURNHAM, Sec. 











ISABELLA @ BEATON “=== 


PHILADELPHIA ADVERTISEMENTS. 


Wa. F. HAPPICH, -VOIGEMASTERY .-DR.B,FRANK WALTERS = neces: | ™scrmtererers ror 


CONCERT VIOLINIST—INSTRUCTOR. 
Write for 


Sag powne le stqnath, oquaity catalogue. 
1714 Chestnut Street, Philadelphis. | Wow resting singing lessons. dxibihey, execution, “Sfinish"* “Voies placing on 0 sctestitc Puller Building. 10 5. 18th St.. Phitedetphie 
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Caruso will sing at the Berlin Royal Opera in LILLIAN BLAUVELT TO APPEAR ful tour through Germany, England, Austria, iikeken. 


Holland and Switzerland In February, 1890, she was 


October, 
, IN NEW COMIC OPERA. married in Rome, Italy, to William F. Pendieton, an 
American. From 1898 to 1904 Madame Blauvelt made 


THE musical competition of the Paris Société The musical and theatrical world does not present today annual tours through Europe and America, singing with 


Musicale, recently announced in THe Musicat Cou- 4 more interesting career than that of Lillian Blauvelt, the great orchestral and oratorio societies, and in addition 
RIER, is to close on October 1, 1907, instead of Octo- who a number of years ago was singing in a Brooklyn had the distinction of singing before many royal person 
ber 1, 1906, as originally planned. church for a few hundred dollars a season, and who will ages in Europe, among the most prominent having been 

this year receive the stupendous sum of nearly $100,000 the late Queen Victoria, at Windsor Castle; His Majesty 


—_——~o-—— for one season's work in comic opera King Edward VII, at Buckingham Palace; Her Majesty 

Tue Rosenthal tour is being managed along new _ nm American songstress made her initial venture in Sjucen Alexandra, Princess \ ictoria Princess Beatrice, 

: . eke ‘Sie , , comic opera last season, having previously appeared in Prince and Princess of Wales, Princess of Schleswig-Hol 
lines. Some visiting pianists do their piano play- grand opera in London, Paris, Rome and Brussels The stein, the Dowager Queen of Italy, Margherita, at the 
ing in America by cable, before they reach these new opera is to be under the personal management of Quirinal, Rome; the late King Umberto, the King and 
shores; Rosenthal evidently intends to do his by Joseph Weber, at whose theater its initial perdenmanse Queen of Italy, and from several of these she has re 
; will be given on December 31 ceived recognition in the shape of jeweled decorations 

Lillian Evans Blauvelt, singer, was born in Brooklyn, Perhaps the greatest honor ever conferred upon any singet 

St N. Y., daughter of Peter and Elizabeth Blauvelt As a was bestowed upon Madame Blauvelt in Rome, on April 


small child she evinced a decided talent for music; at five 7, 1901—the decoration of the Order of St. Cecilia, pre 
} 


Patti has decided to close her professional career she began the study of “solfeggio,” and at seven the violir sented by the oldest musical society in the world, the 
on on , ‘ ut eight she made her first appearance in public at Stein- Royal Academy of St. Cecilia, which was founded in 158s 
"he London Telegraph is slow, as usual, for Tue way Hall, New York. Her vocal training was under Che order is a limited one, and in the history of the acad 
Musica Courier announced the’ same news twenty- the instruction of Jacques Bouhy, and after his return to ecmy but seven others have been awarded the decoration 
nine years ago and every year since. Paris she studied with him for several years. She then Madame Blauvelt receiving the cighth. She is the only 
accepted an offer from the Théatre de la Monnaie, Br English speaking person and 
sels, as premiére soprano légére, and made her debut in ever been so honored in the 316 years of its history, and 

THERE is a report from abroad, received just as opera in “Mireille,” with such success that she was en- her name is carved on a marble tablet on a wall of the 
THe Musicat Courier is going to press, that Dr. couraged to learn other roles (Juliette, Margherita, Mignon, academy, a 

} 


Muck is very ill in Berlin and has undergone aseri- ‘), all of which were given; but, her health failing, she Madame Blauvelt’s voice is a high soprano, of very pure 
z was compelled to cancel her contract and returned to her timbre and dramatic in qua 


ous operation. The late hour at which the new» native land, where, after some months of rest, she again ntelligence which enables her to impart to the work its 
arrived prevents verification through THe Musicat appeared in public with Anton Seidl in New York City se interpretation: the renee is from “a peinalin things 
CourtIEr’s regular European cable sources. During the following years she sang in hundreds of con 
certs and oratorio recitals in the leading cities of the 
United States and Canada. In 1808 she went to Italy to meric fives a gener: ne oO career of the 


hand after he gets here. 


Tue London Telegraph announces that Madame 


—¢ the only woman who hes 


fitting tribute t her marvelous talents 


ity; with this is united a musical 


— - -.»——_— pe lia otf 


erseverance 


SOME persons think that President Roosevelt's study the language, and while in Rome heard that the 
spelling reform should be applied to music also, soprano who was engaged to sing in the “M ni and push, combined with int ence, har¢ k and appli 


om ; " . : ” r . ~m ill nd lunteering 
hen we would have this simplified code: Sim- ata (Verdi) a seen = s ’ , 
. ' . earned the part in Latin in four days and acquitted her 

mee, § », Nokturn apsode ‘ewg, Obo, : 
fc nee, Skerzo, kt rm, Rap 2 Fe & . sclf with such success that she attracted the attention of seems to be Blauvelt desire and ambition 
( ord, Baytovn, Shc pan, I'chykufskee, Greeg, Queen Margherita, who commanded her to sing at the ! ; esic being ; ruis ab peaking French, 
»trous, Shoobert, Shooman, Berlio, Goono, Dandy, Quirinal During the autumn of 1808 she made debuts in ] rman Slauvelt is also an accomplished vio 


St. Sang, Putsheeny, Mascanyee, Hydn, List, Vog- Munich and _London, after which followed a success nist and pianist, and is an exceedingly clever raconteur 


reach the 


on the ladder 


ner, Glook, etc. 
—~~—_— 
dig Ae nes SOPRANO 
Joe GANS, a negro, and “Battling” Nelson, a 
white man, fought for the lightweight pugilistic Concerts, Recitals, Oraterie 
SPECIAL FRENCH PROGRAM 


championship at Goldfield, Nev., on Labor Day. 

»s . Management: ANDERSON MUSICAL BUREAU, 7 West 424 Street 
Official returns of the fight place the gate receipts ve. ghd 

“ ‘ : , . VOCAL INSTRUCTION. RESIDENCE STUDIO, 45 Weet 10th Street 
at $78,000. Why not include this act in the vaude- 


ville section of the director s benefit perf mance at Sor Ff AW oOo 

the Metropolitan next winter? Art is always art, Personal Address: 

no matter what form it takes—especially in America. he Deshten, 06 West 114th St. 
: e:1178-R orningside 





Telephone 514 Chelsea 











David Bispham Sails for England. 
MISS MARIE THIRD AMERICAN TOUR 


" David Bispham sails for England on the Philadelphia ENTIRE SEASON, 1906-7 
eX Sa t turd 
mext Saturday, — N : C pe Ol Ss, Direction: LOUDON G. CHARLTON 
CARNEGIE HALL, NEW YORK 
EW I | F R Beginning Novernber, 1906 


TENOR - 
WOLveOuM, BUREAU, tlm ons EEGED Us 


New fngland VIOLIN VIRTUOSO 
CoNsERVATO ‘ He has tremendous technic, added to a fiery Hungarian temperament, 
MUSIC ... and a singing, sensuous tone, recalling Wieniawskj; a rare combination, 


a oon be 1008 
Se" assuring for him great success and recognition in America 
igor Mass. 


GEORGE W. CHARS WICK, Directer. 
Te be « student here is to enjoy privilages in a For terms and dates apply to RUDOLPH ARONSON, Concert Direction Internationale 
musical education that are within the reach of 31 West Sist Street, New York 


= PARKINA 


PRIMA DONNA SOPRANO 
WORCESTER FESTIVAL 
FOUR SEASONS AT COVENT GARDEN, LONDON, ENG. 
En Tour During October, November and December, Heading 
HER OWN CONCERT COMPANY 
Tour Under Direction of S. KRONBERG & CO., 1402 Broadway, New York City 


Telephone 3619-35th Street 




















RY THE GREAT HUBAY’S TRIBUTE TO HEGEDUS- 
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CARL VISITING GUILMANT. 

William C. Carl is now visiting Alexandre Guilmant at 
his villa in Meudon, France, and making the final arrange- 
ments for the reopening of the Guilmant Organ School 
October 9. Mr. Carl will consult with M. Guilmant re 
garding the method and general plan of work for the com- 
ing season, which bids fair to open with a large enrollment 
of students, and far in excess of previous years. Mr. Carl 
has been spending some weeks in the Bavarian Alps, then 
an extensive tour in the Austrian and Italian Tyrol, cross- 
ing several of the famous passes, including the Stelvio, 
and continuing to Pontresina and St. Moritz before coming 
to Paris 

he latest addition to the faculty of the Guilmant School 
is S Archer Gibson, organist of the Brick Church, Orange, 
N. J., who will lecture before the students on the “Mak 
ing of Organ Specifications,” a subject of large importance 
to organists, and of which Mr. Gibson has made a long 
study and careful research. The department of organ con 

truction, under George Ashdown Audsley, is attracting 
wide attention, and especially so from the comprehensive 
and thorough manner in which it will be treated. The sale 
of Mr. Audsley’s new book, “The Art of Organ Building,” 
has been large, the edition already being almost exhausted 
The other departments, under Clement R. Gale, Mus. Bac., 
Duffield, D.D.; Gertrude Elizabeth Mc 
O.; Gustav Schlette, etc., will all receive 
careful attention while Mr. Carl himself 
will instruct all students on the organ. Mr. Carl is due 
to arrive in New York September 22 on the steamship 
Amerika and can be consulted after the 24th inst. at the 


; Howard 
Kellar, F. A. G 


(Cjxon 


as heretofore, 





school, 
Margaret Goetz Going to Los Angeles. 

Margaret Goetz will return tomorrow from Los Angeles, 
Cal., where she was called in June on account of the death 
of her brother. Miss Goetz will remain in New York until 
October 1. She is to close up her Carnegie Hall studio, 
and expects to go back to Los Angeles, where she has fur- 
nished a delightful studio. This coming season Miss Goetz 
will teach in the Conservatory of Los Angeles, and, as 
usual, will be in demand for her highly instructive song- 
lecture recitals. Miss Goetz expects to remain in Los 
Angeles for a year at least. 





Alice Sovereign's Voice Attracted Manager. 

Alice Sovereign, the newly discovered contralto, spent 
her girlhood in Rockford, Ill. It was in Pittsburg, how- 
ever, that she first came into prominence as a public singer, 
and it was there that Loudon Charlton, the New York 
manager, chanced to hear her while a member of a church 
choir. So deeply impressed was the impresario that -he 
promptly made a contract with the young singer covering 
a term of years 


Cecil Fanning will give a song recital in Akron early in 








aged Ing \ saleslady for sheet music department 
Risser Music Company, Walnut and Ninth streets, 
Des Moines, la 
ANTED—A first class piano salestnan; one who can 
play preferred. Risser Music Walnut 
and Ninth streets, Des Moines, Ia 


ANTED—Synagogue or temple position in New York 
or vicinity by tenor; excellent high voice; experi- 
Address “W. E.,” Musicat Courter, New York 


ANTED—Concert pianist of reputation to enter part- 

nership with vocal teacher of universal reputation, 

with large class of vocal students; brilliant future to right 

must be excellent teacher, magnetic and with some 
Apply at once, “S. R..” care Musicat Covurrer. 


Company, 





enced 





party; 


funds 





ANTED—A well known pianist, music 
critic, and vocal teacher, who for thirty years has 
exercised his profession very successfully in San Francisco, 


composer, 


would accept an engagement to teach in any conservatory, 
Communi- 
care 


institute, or musical school of any Eastern city, 
cations should be addressed to “ITALIAN Mertnop,” 
Musica, Courier. 


MAUD POWEL 


IN AMERICA ENTIRE SEASON 1906-07 


“THE BOOKINGS INCLUDE: 


GREATEST 

WOMAN New York Phiiharmenic, Nov. 30-Dec. 1 

VIOLINIST Chicago Orchestra, Jan. 25-26 

OF THE DAY” St. Pawt Orchestra, Jan. 20 
Cincinnati Orchestra, Feb. 8 


Adddress J. E, FRANCKE etc., ete. 


STEINWAY HALL 
NEW YORK 





E. BERTHA YOCUM AND 
THE LESCHETIZKY METHOD. 


One of the most competent and successful teachers of 
piano playing in Philadelphia is E. Bertha Yocum. In 
these days of modern piano playing one hears much of the 
Viennese master, Leschetizky, and his-method, which num- 
bers among its devotees such celebrated artists as Essipoff, 
Stepanoff, Paderewski, Mark Hambourg, Gabrilowitsch 
and many others. 

Leschetizky pupils and Leschetizky schools in this cotun- 
try, like the Liszt pupil and the Mayflower ancestor, sug- 


gest an endless chain, with some spurious links. But when 
one has had the great advantage of six years’ study with 
an authorized and legitimate exponent of this method, as 
Miss Yocum has had, the genuine musical understanding 
and culture is apparent to all who can distinguish between 
the good and the bad. For six years Miss Yocum was 
student and associate of the late Mélame de Wienzkowska, 
who was the founder of the first Leschetizky school in 
America. Mme. de Wienzkowska was one of the first 
assistants of Leschetizky in Vienna. She taught for him 
for seven years, preparing over four hundred pupils for 
him...It is worthy of special notice that Mme. de Wienz- 
kowska received her entire training from the master him- 


self, and in her teaching she was faithful to impart both 
the letter and the spirit of the master. 

Mme. de Wienzkowska came to New York City in 1890, 
as the principal and authorized assistant of Leschetizky in 
America, 

lt may. be of interest to the patrons of Miss Yocum to 
read the testimonials of Leschetizky to Mme. de Wienz 
kowska, as follows: 

“Dear Mapam Meranie—It would greatly please me if 
my name, which you wish to bestow on your school of 
piano playing, would bring you good fortune. It is certain 
that during the years of our united studying and our umted 
teaching, you have acquired such experience as enables you 
not only to be a successful concert player and to instruct 
according to my method, but also with ability to conduct 
a school of music. With talent such as you possess artistic 
development is ever progressing. For your courageous 
enterprise accept my best wishes. They will always follow 
you. I am perfectly aware that many and various persons 
whose knowledge is little or nothing, misuse my name, but 
you, I know and expect, will do it honor. With heartiest 
greetings from myself and wife, I am, as ever, 

Yours sincerely devoted, 
“( Signed) Tueovor Lescuerizky.” 

“It gives me special pleasure herewith to declare Mme 
Mélanie de Wienzkowska to be one of my best pupils and 
one of the most excellent representatives of my system 

“She has fully made her own my method and my prin- 
ciples of touch, technic and mode of presentation (Vor 
Her success as a piano virtuosa and teacher 
is eminent. I trust it may follow her wherever she may 
have the opportunity to exercise her twofold qualifications 
Whereas, in the case of Mme. de Wienzkowska, true talent 
is combined with absolute knowledge and ability, the most 
brilliant results must follow. It is my sincere wish that 
these few lines, written with honest conviction, may be of 
service as a recommendation tu my young friend and pupil 
in her career as artist and teachcr. 

“( Signed) Tueopor LescuerizKy 


tragsweise ). 


“Vienna.” 

Miss Yocum became one of the first pupils of this splen- 
didly equipped teacher, and continued her studying and 
close association with Mme. de Wienzkowska until the 
death of this brilliant woman in 1905 

Having passed entirely through the curriculum of the 
piano department, together with the course in harmony, in 
the Philadelphia Musical Academy, Miss Yocum holds 
testimonials of the highest order from this school, after 
which she was awarded the piano instruction certificate of 
the American College of Musicians of the University of 
New York, together with the Academic Equivalent certifi 
cate of the University of New York, for literary qualifica- 








MME LILLIAN 


BLAUVELT 


Available Until December 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
Address “MANAGER BLAUVELT CONCERTS” 1225 Broadway, New York 





FRANCIS 


MAGMILLEN 


VIOLINIST 
FIRST AMERICAN TOUR 


Beginning January 1907 


** No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—London Daily 
Telegraph, May 20, ‘06. 


Direction: LOUDON G. CHARLTON 


CARNEGIE HALL, NEW YORK 





tions. In addition to this, Miss Yocum has been a private 
student of theory, counterpoint, fugue and composition 

All who are conversant with the Leschetizky method or 
system know that to teach it means to employ a running 
xccompaniment of harmonic analysis, theory and chord 
inalysis, and of musical insight, based on cause and effect 
Miss Yocum makes practical application of all these prin 
ciples in her teaching of the method, and the results are 
proving her to be one of the few legitimate exponents of 
this excellent method, not of piano technic, but of piano 
playing, of interpretation with the question of technic ap 
plied to this end. Miss Yocum will open her studio in the 
Fuller Building, 10 South Eighteenth street, Philadelphia 
Pa., on September 15 


= = 


Bruno Huhn, who spent the summer at Southampton, 
L. I, dedicated a new organ July 22 in the beautiful coun 
try residence of James Lawrence Breese Immediately 
after the dedication of this new instrument Mr. Huhn was 
engaged for eight Sunday afternoon recitals, at which the 
organist had the assistance of other artists. Among those 
who appeared with him were Charles Schuetze, harpist; 
Louis Heine, ‘cellist; Hubert Arnold, violinist; Mrs. Gren 
ville Snelling, soprano, and Gwilym Miles, baritone. Mr 
Huhn also gave three recitals in the Art Museum of South 
ampton, owned by Samuel L. Parrish. September 12 is the 
date Mr. Huhn has fixed for the reopening of his studio, 
at 58 West Fifty-seventh street 


Wirtz Piane School. 


The Wirtz Piano School begins its ninth season Monday 
September 10. The usual series of recitals and musicales 
will be given during the season. The teachers’ class in 
methods affords an excellent opportunity for those who 
desire to fit themselves for teachers, for thorough training, 
and for the practical application of their work in teaching 
Other specialties are technic, musical interpretation, accom 


panying, harmony and theory. 


Loretta de Lone, the harp soloist, who has been with the 
Empire Women’s Orchestra, of Boston, at the Hotel Ru 
dolf, Atlantic City, this summer, will return to her New 
York studio about September 15. By securing Miss de 

¢e! 


Lone, the management of Hote] Rudolf added greatly to 
the interest of the program, and her playing was greatly 


uppreciated by the guests 
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MUSICAL BREVITIES. 


Irwin E. Hassell has been engaged to take sole charg< 
t the piano department of the new Brooklyn Conserva 
tory of Arts, located in the Knapp Mansion, under thx 
direction of Rivers & Schryners. Other prominent musi 
sans will be chosen to fill the other professorship 

ce 

Samuel Bowden Moyle announces the reopening of | 
studios for voice training September 10, 39 West Twentict! 
street. Former pupils are requested to secure their choice 
hours for lessons as early as possible, for the seasor 


ai tea 


promises to be a very busy one with this success! 
Many of his professional pupils occupy prominent positions 
n church and concert circles 

oe & 

Riccardo A. Luchesi, pianist, teacher and litterateur, f 
merly of San Francisco, who had the misfortune to lose a 
he possessed in the earthquake, is making himself known 
in New York musical circles, and it is probable a conc 
for his benefit will be arranged 

oe se 

S. Reid Spencer, organist and teacher, a member of the 
Manuscript Society of New York, is connected with the 
New York School of Music and Arts, West Ninety-seventh 


street, Ralfe Leech Sterner, director. Leon C. Klingberg 


one of his composition pupils, has composed a very credit 


able minuet and valse, published by Robin Ellis 
eS & 
Dr. F. D. Lawson, Mrs. Laws 
turned from a ten weeks’ trip 1 
they visited France, Switzerland 
turning via Montreal. They sp 
Dr. Lawson took daily voca 
enjoyed the National Opera 
season, and hopes to retur 
larger class 
“e 
Dr. B. Merrill Hopkinson 
uir concert” for Baltimore 
Prout’s Neck, Me., August 15 
He sang songs by Parker, Massenct, Stra 
Lully, Somervell, Rogers, Martine and Andrews 
n all, supplementing these by encore songs by Damr 
and others. The voluntary contributions amounts 
which he forwarded to Baltimore. September 6 he leaves 
Maine, returning to Baltimore, where he expects even a 
sier season than that of last year 
oe & 
Elizabeth Patterson, the soprano and vocal teacher, w 


be at 41 West Ejighty-fourth street to meet and arrang: 
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studio Septem 


Artists and Production for ‘‘Madam Butterfly.” 
ne man not at a ' ' ve musical hor 
p over the Pucci as that are to be 
is Henry 
possibilities 
tragedy, “Madam 
lusive rights in English 
to hear the opera, 
ompany ad, and is now pushing 
rk on the p uction to be re: for rehearsals when 
nductor Walter Rothwell a tl reign singers arrive 
nis mont 
Mr. Savage lve am Butterfi offers unusual 
pportun Pf e sta Hect and expects 
give t 
While 


scribed 


ang severe 


lormances 
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Sch» ceder-HNantetacngiand Stack- 
hausen 
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CONCERT AT FAR ROCKAWAY. 


Tus Gaove Cius, 
Far Rocxaway, L. L, August 27, 1906. f 


A concert under the direction of Hans Kronold, the 
cellist, who on this occasion appeared also as expert ac- 
companist in “A Persian Garden,” at the Grove Club, Au- 
gust 25, was most interesting and successful. The program 
was declared the best ever given to the members of this 
club, who. know what good music is. Michael Banner 
played Sarasate’s “Zigeunerweisen” with brilliancy, and 
with Mrs. S. S2lomon and Kronold, the Mendelssohn trio, 
op. 49. This was so heartily applauded that the last move- 
ment had to be repeated as encore. Mr. Kronold met with 
his usual ovation, delighting his audience with a finished 
performance of “Le Cygne,” a Chopin nocturne, and Pop- 
per's “Vito.” The second portion of the program consisted 
of “In a Persian Garden,” with Hans Kronold at the piano, 
as before stated. May Penfield was the soprano, Katherine 
Dewey-Hanford the contralto, Albert Quesnel the tenor, 
and L, F. Haslanger the bass. Mrs. Hanford’s singing was 
a delight to the audience. Mr. Quesnel’s singing of “Moon 
of My Delight” was highly artistic. Baritone Haslanger 
became a favorite, singing an encore, and his work in the 
‘Garden” was very musicianly. A great surprise to the 
singers and audience was the masterly interpretation of the 
difficult piano part of the Lehmann work by Hans Kronold, 
who has made his reputation as solo ’cellist, but proved on 
this occasion that he is fully as capable as a pianist, as well 
as musical director. Bertrand Fox rendered efficient aid 
as accompanist of the first part of the program. 


Kronold as Coach. 

Hans Kronold intends to devote a great portion of his 
time to coaching and accompanying artists during the com- 
He has been greatly encouraged in this field 
by the success he met with when he gave ten lecture- 
musicales during the Lenten season of 1906, illustrating the 
music at the piano, and accompanying the various soloists. 
Mr. and Mrs. Kronold were the guests on a three days’ 
yacht of Captain Imlach, Franklin B. Ware, 
the architect, and Mrs. Ware, also being of the company. 
Returning, Mr. Kronold resumes his regular practice, and 
which promises to be 


ing season. 


trip on the 


making engagements for the season, 


his hest 


New Piano Compositions. 
J. Louis Von der Mehden, Jr., has just issued two books 
(his op. 5) of piano compositions in the small and useful 
forms 


Von 


measure 


der Mehden the lyrical gift in liberal 
and the dozen pieces in the two books abound in 
felicitous touches of melody and graceful musical senti- 

Added to his easy flow of thematic inspiration, Von 
Mehden possesses also the inestimable advantage of 
musieranship, and, in consequence, his 


possesses 


ment 
di r 
tactful 


ripe and 


LILLIAN VERNON WATT 
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Faelten Pianoforte School 


CARL FAELTEN, Director 


Professional Training for Pianists and Music 
Teachers, Send for free booklet on the Faelten 
System Zens Season. 


30 Huntington Ave., Boston 


Clarendon Hotei, 





works are not only pleasing to the ear, but they answer as 
well to the most finical artistic requirements. Teachers 
will find in the op. 5 of Von der Mehden rich material 
fer instructive purposes, as the music is of the kind from 
which the pupil not only learns, but also derives pleasure. 
Von der Mehden publishes his own compositions at 26 
O'Farrell street, San Francisco, Cal. 





Birdice Blye Programs. 


The following are three of the programs that Madam 
Blye has arranged for her rccitals this season. As these 
are selected from but a very small part of her repertory, 
she will enlarge and vary them as occasion may require. 
Fantaisie, C minor 
Bonata, GP. BO cs dcdeceseveccccedtesisoderpsercdocscse Schumann 

So rasch wie médglich, Andantino, Rondo. 
Fantaisie, Op. 49 
Etude, op. 10, No. 3 
Scherzo, op. 39 
Carillon 
Berceuse 
Der Spring quell von Bachtschissarai. 
Waltz in A 
Polonaise from Eugene Onegin... 


Scherzo, 


Tschaikowsky 
. » Tschaikowsky-Liszt 


Bach-Liszt 
20s tkepeenenake Scarlatti 
svcese seeder Mendelssohn 


Fantaisie and Fugue, G minor 
Sonata, B flat 
Variations Serieuses 
Ballade, G minor 
Prelude, A flat 

Prelude, B 

Barcarolle 

Invitation to the Dance 
The Princess 

Etude in F 

Etude in B minor 
Dornréschen Paraphrase 


118, No. 
117. No. 


Intermezzo, op. 
Intermezzo, op. 
Sonata, op. 
Impromptu, A minor 
Romanze, op. 44, No. 
Mazurka, op. 75, No. 
Barcarolle, A minor 
Lesginka, from The Demon 
Die Forella 
Arion 
Romanze 
Tu m'attires, op. 2, 
Arabesques sur des 
Biauen Donan 


Beethoven 
Rubinstein 
Rubinstein 
Rubinstein 


«+eeeeeeesSchubert-Heller 
..E. R. Kroeger 
Schumann 


Strauss, An der Schénen 
ogo chetous Schulz-Evler 


Themes des J 


Wiley in Maryland. 
Mounratw Laxe Parx, Md., September 1, 1906. 

Clifford Wiley, the New York baritone, a great favorite 
here, and consequently a regular annual soloist at the 
Mountain Lake Chautauqua, made many new friends 
through his fine singing. It seems his voice was never in 
as good condition. August 29 the musical season closed 
with a big Grand Army Day, a large chorus and orchestra, 
under Silas G. Pratt, flags everywhere, with Mr. Wiley 
as soloist. 

A charming concert was that of August 26 at Loch 
Lynn Hotel, Loch Lynn, Md., high up on the mountain top. 
The great ballroom was packed to hear Clifford Wiley, solo- 
ist, and the orchestra, under Herman Rakemann, director. 
Mr. Wiley sang “For All Eternity,” “The Palms” and 
numerous encores, repeating his Mountain Lake experience 
in popularity. The orchestra played works by Weber, 
Wagner, Elgar, Donizetti and Mozart, and a fine audience 
listened most appreciatively. 





Tenth Season for the Von Kunits Quartet. 

The Von Kunits String Quartet, of Pittsburg, will entes 
upon its tenth season this autumn. At some concerts this 
winter the quartet will have the assistance of Emil Paur 
(conductor of the Pittsburg Orchestra) as pianist. The 
personnel of the quartet, composed of soloists of the Pitts- 
burg Orchestra, will be: Luigi von Kunits, first violin; 
Leo Altman, second violin; Jean de Backer, viola, and 
Henry Bramsen, violoncello. 





The Goodrichs at Lake George. 


A. J. Goodrich and Mrs. Goodrich are enjoying an ideal 
vacation at Lake George. 

De Witt C. Garretson, recently choirmaster at St 
Episcopal Church, Perth Amboy, N. J., has accepted a posi 
tion in Parkersburg, W. Va., where he will act 
master and organist at Trinity Episcopal Church with a 
vested choir of forty mixed voices, conduct the Wednesday 
Musical Club of forty women’s voices and the Y. M. C. A 
Glee Club of twenty-five men’s voices. The choir and the 
women’s club will give concerts, with professional artists 
assisting, during the season, and Mr. 
himself busy with these various organizations 


Peter's 


as choir 


Garretson will find 
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he has been giving recitals. In Dresden Mr. Middelschulte 
gave a program containing three works of Bach, an andante 
of Mozart, Liszt's “Angelus,” Saint-Saéns’ D flat fantaisie 
Ya Ya C H | C A G 0 Ya Ya a concert piece by Louis Thiele and his own “Passacaglia’ 

. and the intermezzo from his organ concerto. Both the 
public and press were highly enthusiastic The Dresden 


liant technic, 

















Anzeiger speaks in glowing terms of “the bri 


September 1, 1906 but in December. Whatever may have been its raison the | siful 
 Deaull 


Caurcaco, IL, S 
The Thomas Orchestra. 

This is the last week of the Thomas Orchestra at Ravinia 
Park. whereat there will be sorrow in many hearts that 
have been made glad heretofore by much fine music. To- 
morrow night will be the last of this series of summer 
concerts, but the many North Shore lovers of music may 
take heart of grace. for in November Mr. Stock and his 
men will return.to Ravinia, and six concerts will be given 
in the theater on various evenings during the season. Last 
Tuesday was “Symphony Night,” and the orchestra pre- 
sented four symphonies on an instalment plan, by playing 
one movement from each. The first was drawn from 


» _ y “omplete master 
d'étre, the occasion was one of interest and enjoyment effective registration and comy -_ — 7 e . 
Mr S 6 6 the fecpilien aomde Jehmlich organ Of Mr. Middelschulte’s composition, the 
Mr. Spry gave a performance o n¢ familiar concert . 
: Anzeiger said: “The works were most praiseworthy, con 
stick which was distinguished for musicianship and 5 : . . I 


brilliance of execution. No Weber celebration could afford 


taining very interesting characteristic combinations and 


' effective, powerful climaxes 
to omit the recognition of that composer's influence upon : : : 
Alfred Sittard, a pupil of Middelschulte, has been 


com 


piano music, as well as upon dramatic and orchestral 
eeting with much 


: . also giving recitals im Dre 
position, and Mr. Spry’s choice of the concertstuck was 


success, 
as happy as was the artistic interpretation which he gavé 
to the work. As was right and fitting, the audience ex maa 
. 7 " At the ast concert of the 
pressed its appreciation olf the periormers efiorts by og : ¥ 
; . ‘ wi © FF 
hearty applause. and Mr. Spry was constrained to reappeat r 
. - ill play the “Rienzi” and eiste nger vertures of 
and deliver an arrangement of the Evening Star” ait : 
es W agner the scherz yn woven § Nintl symphony 
. from W agner 5s lannhauser as an additional number nal . 
Schumann’s B flat symphony; Tschaikowsky was repre- the theme and vi on m Haydn Kais quartet 
The orchestra acquitted itself with much distinction in 
sented in the second and third movements by the andante second rhapsody and t Festival Marcl 
- , the overture to “Euryanthe” and Weingartner’s arrang¢ 
of his E minor symphony and the allegro con grazia of the ’ aut Bruno $ 
“Pathétique,” and the finale Mr. Stock gathered from that 
picturesque collection of pieces which Goldmark, its com- 
poser, entitled “A Rustic Wedding” symphony. All these 
movements were played by the orchestra with the fine skill 


. Steindel, 
ment of the “Invitation to the Dance That this tran 
It takes the 


scription is diabolically clever no one can deny — 
. , dwig Becker wa 
various themes of the waltz and jams them on the top of ; 
cert of the Thomas Orches 


each other so that they are heard simultaneously as well : 
é merweise! 


. . ; as successively. Had there been more themes Weingartner 
which has long been associated with its performances. The - > - 

, , , would probably have been able to tuck them comfortably 
interest of the evening’s music was enhanced by the play- . 


_ ._ . : in with the rest; but although this is exceedingly ingen 
ing of Chopin’s E minor concerto by Glenn Dillard Gunn, = . . 


it may be rather exasperating to those respecters of ar 


who gave an interpretation of the work which was char- 
acterized by real artistic finish and refinement. Chopin's 
composition is exacting, if only for the fact that the burden 


tistic principle who still imagine—how stupid of them 
: mecerts given by Walte 
that the composer was likely to know better what | . : 
aT cially declared t 


wanted than any arranger The second part 
Stock’s program opened with the bal nusic to Ma 


opera “Le Cid,” a composition w 


of interest lies almost entirely upon the efforts of the solo 
ist, for any attraction from the orchestral side is attenuated 


well nigh to the point of non-existence. Mr. Gunn displayed es 
and only occasionally commonplace o me 


orchestra—A. Quensel, flutist, an Barthel 
played a fantasia on themes from Rossini’s “William Tell 


which, if it did not inspire one with any unquenchable 


s of compo wor served, 


a fluent technic, and a lively appreciation of the poetical 
qualities which abound in Chopin's work, thereby achieving 


well deserved success. The concert concluded with Wagner's 


“Walkirenritt,” admirably played by the orchestra : . 
longings for a revival of this speck 
nevertheless, to display to considerable advantage 
A Weber Festival. mirable qualities of the two soloists The concer 
Frederick Stock, the Thomas Orchestra and Walter brought to its conclusion by a brilliant pertorm 
Spry celebrated a Weber festival last Thursday evening at Tschaikowsky’s “Caprice Italien 
Ravinia Park, by devoting the entire first part of a program 
to works by the composer of “Der Freischiitz.” Precisely 
why Weber was singled out for this distinction is not quite 
clear, for the writer is under the impression that such cele MORE CHICAGO NEWS. 
brations are usually connected with the birth anniversaries Wilhelm Middelschulte, the eminent 


th 


orgamst 
of great composers, and Weber was not born in August mecting with many triumphs in Germany, in whicl 
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The children gave alsa a with the artistic 
performance of compositions by Bach, Beethoven, Schu- 
mann, Chopin and Liszt. 

\n interesting concert of Irish songs was given last 
uesday in Mandel Hall by Mr. and Mrs. Thomas Kelly 
performance was the last of the summer series in- 
the University of Chicago. 

J € 

The music committee of the Apollo Club, Harrison Wild, 
director, will meet next Thursday night to hear applicants 
for active membership. The initiation fee has been sus- 
pended this year and active members are only required to 


Chis 


tituted by 


pay the annual dues of $s. 
eS & 

management of the Apollo Musical Ciub, of Chi 
announces the following works to be presented dur 
1906-7 and artist engaged: 
December 25 and 27, 1906, “Messiah” (Handel) 
Clark Wilson, soprano; John B. Miller, tenor; 
Miller, alto; William Harper, bass. 

February 12, 1907, “Dream of Gerontius” 
“Thirteenth Psalm” (Liszt)—Isabelle Bouton, mezzo- 
Ellison Hoose, Gwilym Miles, bari 


Phe 
cago, 
ing the season 
Gene 
vieve Chris- 
tine 
(Elgar) and 
soprano ; van tenor; 
tone 

April 15, 1907, 
Rider Kelsey, 
Spencer, contralto; 
Witherspoon, 


~Corinne 
tenor; Janet 
Herbert 


Matthew Passion” (Bach) 
Nicholas Douty, 
Schroeder, 


“St 
soprano; 
Hans baritone ; 
bass 

 & 

Thomas Orchestra Season. 

of tickets for 


Thomas Orchestra will next 
There will be twenty-eight concerts on 


the sixteenth season of the Theo 
morning 


rhe sale 
dore 
in Orchestra Hall 
Friday afternoons and the same number on Saturday even- 
ings. Frederick Stock will be the director, and the first 


concert given October 12. An exceptionally large 


open Tuesday 


will be 
ticket 
scriptions by 


sale is expected and the renewal of sub 


last year’s holders is already the largest on 


season 


record, 
Among the list of soloists already engaged are the 


following: 

Vocalists 
Aloys Burgstaller, 
Fannie 


Madame Schumann-Heink, Louise Homer, 
Herbert Witherspoon, Madame Gadski. 
Pianists Bloomfield Zeisler, Moriz Rosenthal, 
Josef Lhevinne 
Violinists—César 
Maud Powell. 


’Cellist—Josef Hollman. 


Thomson, Alexander Petschnikoff, 


Maestro Decsi to Resume Teaching. 
Max Decsi, teacher of many prominent artists before the 
opera and social life, who has 
Sea Cliff, L. L, will 
Hall studio Sep- 


concert, 
his estate at 
in his Carnegie 


public in church, 


passed the summer on 
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Godowsky in Austria-Hungary. 

Leopold Godowsky, that all conquering pianist, who has 
carried his series of pianistic victories to every country in 
Europe within the past half dozen years, met with his 
customary triumphant success in Austria and Hungary, as 
the following batch of extraordinary press praise will 
prove: 

It is hardly necessary to mention that 
Godowsky’s artistic merit met with all the enthusiastic applause it 
so well deserved.—Neues Pester Journal, March 4, 1906. 


also on this occasion 


Godowaky, the Polish virtuoso, astounded his audience, as usual, 
and chiefly in Liszt’s “Campanella” and in the etude for the left 
hand, written for him by Felix Blumenfeld.—Pester Lloyd, March 
4, 1906. 

Godowsky is not a mere conjurcr at the keyboard; he is more, 
he is a highly intellectual nucician. With him the pure lines of 
work can be always followed, the themes stand 
and his interpretation is faithful in the high 
1904 


musical out 


the 
distinct and plastic, 
est degree.—Arbeiter Zeitung, Wien, February 11, 
three in Vienna, the tickets 

Through these concerts his pianistic 
What he played 
to be the ne 


1go4 


Godowsky has just given concerts 
were all sold out 


has risen immeasurably. 


for which 
already very great, 
at these concerts and how he played, 
plus ultra of piano playing.—Pester Lloyd, 


fame, 
appears to me 


February 13, 


Godowsky is simply a marvel; only Karl Tausig in his best days 
ever played with such astounding clearness.—Pester Lloyd, January 
18, 1905. 


At the last Philharmonic concert we had the opportunity of rec 
ognizing in Leopold Godowsky one of the most gifted among the 
titans of the day. This evening, at his own piano 
we perceived him to be a musician of noblest conception, of 
of ardent -Politisches Volksblatt, 


piano present 
recital, 
fecling and 


January 7, 


deep tem perament.— 


Wien, 1902 


In his second concert Leopold 
Among other things he played Chopin's etude 
in thirds (arranged by himself 


Godowsky performed some great 
feats on the piano. 
in G sharp minor, op. 25, No. 6, 
left hand), a mere bagatelle for him. As he 7 
seemed so easy; it was only gradually that the piled up difficulties 
seemed to dawn upon his audience; they recalled him again 
and again and tried to get him to repeat it.—Deutsches Volksblatt. 


Wien, April 29, 


for the layed it, it 


hen 
1906. 


We cannot pass by the events of the past week without making 
mention of the tumultuous enthusiasm which Godowsky called 
forth at his concert.—Deutsche Zeitung, Wien, March 18, 1906. 


Leopold Godowsky seemed to be in a 
particularly happy mood. He kept his audience spellbound with his 
finished technic and the subtle gradations in his 
playing, and astounded them by the plastic outlines and the poetic 
feeling with which he endowed Brahms’ sonata in F minor. But 
most effective numbers of the program were certainly 
Liszt's “Campanella” and Godowsky’s concert arrangement of 
Strauss’ “Beautiful Blue Danube Waltz,” which were played in a 
truly masterful manner.—Sonn. und Montags Zeitung, Wien, April 


At his second concert, 


of expression 


the two 


2, 1906. 


Of all pianists only Leopold Godowsky showed himself again to be 
a talent of the highest order, of great fascination, of marvelous at 
tainments and of great individuality Wiener Hausfrauen-Zeitung 
Wien, April 4, 1906. 


Godowsky is regarded as the greatest piano technician of today, 


who performs all sorts of conjuring tricks on the piano; bis m 


credible playing in thirds and sixths, his long drawn out trills ead 
his pearly running passages simply fill us with amazement. ° ° 

He has arranged a number of old pieces by Rameau, 
Lully, Corelli and Loeilly, with which he was extremely successful 
with his audience. The applause reached the form of an ovation 
after “Campanella,” and the “Mephisto Waltz,” by Liszt, and after 
a waltz paraphrase on Strauss’ “Blue Danube,” by bimself—Sonn 
Wien, 


Dandrieu, 


und Montags Courrier, January 1, 1906 
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nothing is impossible to 
astonish us; he 


as a thing which one does not 


As regards technic, 


he made no effort to a re 


treated 
spectable man looks upon his honor 
when wanted. Some pieces of old French 
technical before 
light of the concert hall 


He had hit upon the idea 


vaunt, but which ig there 
composers he had subjected to 
placing them under the glaring electric 
As a Chopin player he pleased me most. 
of playing the twenty preludes of Chopin, op. 28, in their regular 
order. That he could do this without causing his hearers to feel 
either fatigue or satiety is an the infinite variety of 
In these pieces he proved himself a poet at the piano.— 


Allgemeine Zeitung, January 1, 1906 


modern treatment 


evidence of 


his style 
Wiener 

Godowsky’'s first concert gave him an opportunity of displaying his 
Chopin's preludes, Liszt’s B 
French composers in 


marvelous versatility as a performer 
minor sonata, and 
the time of Rameau and Lully were all most effectively given and 
Neue Musik-Zeitung, Stuttgart 


various arrangements of 


called forth unbounded admiration 
Wien, March 6, 1906 


Leopold Godowsky, the eminent pianist, appeared again yesterday 
loving public He 


of Beethoven's 


program with a 
varia- 
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interesting thirty-two 
touch indicated at once 
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interpretation 
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the “Spanish 


much appreciated 


“Gnomenreigen” and wer 
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played some additional selections. It 
artistic pleasure to have this eminent artist and master 


board 


close, in answer to 
always give us 


f the key- 


will 


in our midst Pressburger Zeitung, March ¢ " 


hearing so pianists w are relatively 
who is absolutely excellent. I 
playing is masterly and who again 
tenderly 
s, in F minor, he in a 
riickblick and the 
rich 
Wien, 


It is pleasant when many 
good, to refer to some one 


Leopold Godowsky, whose 


speak of 
seems 
vital Brahms’ 


new and powers 


to have developed quite 


the sonata, op played 


sad romance, from 
remarkably soulful and poetic way 
be played with 


brilliant plasticity.- 


The scherzo, 
splendor and 


Zeit, 


finale could not possibly more 


ness of with more Die 


March ro, 


tone, or 
1906 


Brahms, Chopin, Liszt and one or 


His readings were 
ranging through al! the 


Godowsky Beethoven, 
novelties by W. Metz! 
magnificent execution and wonderful touch, 


played 


two distinguished by 


pianissimo to the most powerful 


March 


gradations from the most delicate 


fortissimo.—Oecsterreichs Illustrierte Zeitung, 1906 


Emma Heckle, one of the successful singing teachers of 
Cincinnati, has resumed her work in that city, after a 
pleasant summer with friends at Far Rockaway, Tarry- 
N. Y., and Spring Lake, N. J. 
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There is considerable rivalry between 
engaged to furnish music at the Spokane Interstate Fair, 
which will open September 24, continuing two weeks. Prof 
H. E. Reemer, director of the Inland Empire Bank, has one 
week and Kirchner’s Spokane Band has the other. Under 
the contract the musicians will perform eight hours a day, 
the time to be distributed at the discretion of the fair 
and the bands are to participate in one parade 
Each band will have at least sixteen 
and extra men will be paid $6.50 a 
harvest 
Idaho 
Numbia, and the 
the 


Managers, 
a day if called upon 
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ing the summer here. Assisted by a flutist, who is expected 
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a series of chamber concerts in Spokane in September, Mr 
Saslavsky having direction also of the opening concert of 
the Wagner Club next month, when Beethoven's “Kreutze: 
Sonata” will be presented. The concertmaster has brought 
with him his collection of old violins, valued at $5,000 
ce <= 
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1876 AND 1906. 








How far Wagner was ahead of his time may best be 
realized if we stop for a moment and consider the musical 
conditions of 1838, when Wagner began to make his plans 
With the death of Beethoven, Schu- 
in and musical taste 


f¢ yr operatic reform 


bert and Weber, a reaction had set 














Morr. Tetts Way. 


had drifted into shallow water and sunk to a low ebb. 
Meyerbeer and the Italians, Rossini, Bellini and Donizetti, 
dominated the operatic stage; there was little interest in 

symphony, and on the concert platform virtuosity was 


Liszt was in the zenith of his powers, holding all 
the world entranced with his dazzling feats of virtuosity, 
ind this was the period that gave birth to his endless 
fantaisies Paganini was still alive, and 
ihe influence of his demoniacal personality was powerfully 
felt Henri Ernst, Ole Bull, Camillo Sivori and other 
imitators of the greatest of all violin virtuosi were in high 
favor, Liszt’s colleagues of the piano, Sigismund Thal- 
berg, Henri Herz, Alexander Dreyschock and others, were 
also popular heroes of the day, and from their pens flowed 
a steady stream of transcriptions, rondi, airs with varia- 
superficial, showy virtuoso 


king 


on Italian operas. 


and similar brilliant, 


tions 


pieces. The only one to keep alive the classic flame was 
Mendelssohn. The two great romanticists, Schumann and 
Chopin, were beginning to make their influence felt, but 
being specialists for the piano they did not interest Wag- 
ner, and produced no effect on him. In fact, Richard 
Wagner, the most. egotistical composer that ever lived, 
took no interest in the creations of his contemporaries; 
he was a great student of the classics, particularly of Bee- 


thoven, and from Weber, the father of the romantic Ger- 
man opera, profited greatly. He was also influenced 
Meyerbeer, especially in the treatment of the orches- 

He broke with all traditions, however, and 
struck out for himself, 

“Rienzi,” his first important work, in which he made 
large concessions to the old operatic form, was a com- 
plete success in its premiére in Dresden, October 20, 1892. 

Che FI 

Arnie 


change 


tra soon 


ying Dutchman,” which was brought out on the 
stage a few months later, showed such a marked 
in Wagner's tendencies that the public would not 
Che critics condemned it unmercifully, little 
that this work the beginning of a new 
the first born of the father of the new music 
Flying Dutchman” in 
short time of seven weeks. Then followed 
“Tannhauser,” which was also first given in Dresden, in 
1845. This, The public did not 
understand it and the critics found it lacking in melody, 
orchestrated and tedious through want of 

“Lohengrin,” which had its premiére under 
Weimar, on Goethe's birthday, August 


have it 
realizing was 
operatic era, 
drama. Wagner composed “The 
the incredibly 
unsuccessful. 


too, was 


too heavily 
scenic variety 
at 


Liszt's baton 


28, 1850, was more successful, thanks to its melodious 
character and novel pleasing harmonies. “Lohengrin” is 
to this day the most popular of all Wagner’s music 
dramas. Next Wagner began work on the “Ring of the 
Nibelung.” As I stated in the first of these articles, he 
conceived the idea of this music drama cycle years before, 
but he did not actually begin. to compose the music of 
“Rheingold” until after the completion of “Lohengrin.” 
It was just twenty years from the time he composed the 
first of the series, “Rheingold,” in 1854, till he completed 
the last, “Gétterdimmerung”; meanwhile he had written 
‘Tristan and Isolde” and the “Meistersinger.” The order 
in which Wagner’s music dramas were written was as 
follows: “Rienzi,” ‘Flying Dutchman,” “Tannhauser,” 
“Lohengrin,” “Rheingold,’ “Walkie,” “Tristan,” “Meis- 
tersinger,” “Siegfried,” “G6tterdammerung,” “Parsifal.” 
The first of these was brought out in 1842, the last just 
forty years later. Wagner had extraordinary strength of 
character and tenacity of purpose and in spite of all 
fiascos, attacks and dire necessity, he ever adhered to his 
art principles and went straight ahead, making no con- 
cessions. Pig-headed he unquestionably was; he made 
unnecessary enemies and was often his own stumbling 
block, but his faults were prompted by an unswerving, 
high, artistic purpose. 

Continuing with the story of the “Ring,” we find in the 
first act of “Siegfried” Alberich’s brother, Mime, in a cave 
in the forest not far from the place where Fafner is guard- 
ing the ring, of which the dwarf hopes to get possession. 
He had found Sieglinde in the woods and had taken her 
to his cave, where she gave birth to Siegfried and then. 
died. Siegfried, grown into a superb specimen of man- 
hood, strong as a giant, enters the cave and demands a 
sword of Mime. He would fain go out into the world to 
seek his fortune, but he lacks a weapon. Mime’s skill 
stands him in poor stead; the young Hercules breaks the 
sword the smith has made as if it were tinder, and tirades 
the poor dwarf for offering him such stuff as a weapon. 
Siegfried goes out into the woods again, and Wotan enters 
the cave as the Wanderer. He tells Mime how the pieces 
of Siegmund’s sword, Nothung, which Sieglinde had given 
the dwarf, can be welded together. This can be done only 
by one who knows not the meaning of the word fear. 
Mime has long tried to mend the sword, but in vain, as he 
is a great coward. Siegfried is fearless, and Mime realizes 
that he is the one to weld and wield the sword. The dwarf 
determines to use him to get possession of the ring. Sieg- 
fried enters again. Mime gives him the broken sword, and 
the young hero welds it into a weapon that nothing can 
break. With it, on his first test, he cleaves Mime’s anvil 
in twain. Mime takes him to Fafner’s hole, knowing that 
Siegfried alone can slay the dragon, intending afterward to 
kill him with a poisoned drink. 

Siegfried lies on his back in the forest and listens to the 
singing of the birds (Waldweben). He makes a flute of a 
reed and tries to imitate them, but failing in this, he blows 
a blast on his horn. This arouses Fafner. Siegfried is 
astonished at sight of the monster, but he feels no fear. 
He attacks the dragon and slays it. Siegfried is, as yet, 
ignorant of the ring and the magic cap, but in his fight 
with the reptile his hand becomes wet with its blood. He 
puts it to his mouth and sucks the blood away, when sud- 
denly he understands the language of the birds. They 
tell him of the treasures in the cave, and he goes there and 
gets them. Alberich and Mime appear on the scene too 
late. Mime now tries to trick Siegfried, but through the 
birds he understands the dwarf's intent and kills him with 
a blow of Nothung. The bird now tells him of Briinnhilde, 
and as Siegfried longs for a companion, he bids his little 
feathered friend to show him the way and he will go to 
her. 

Arrived at the fire mountain, the scene of her long sleep, 
he is intercepted by Wotan. A brief struggle ensues, in 
which Siegfried proves victorious. Wotan’s spear, that 
once cleft Nothung, is broken in two, and the god disap- 
pears in flashes of lightning. Siegfried strides through the 
fire, awakens Briinnhilde, and claims her as his bride. The 
Walkiire renounces the cold and distant splendor of the 
gods and becomes a woman of earth and a wife. 


lamenting over the approaching end of the gods 
that if only the ring could be returned to the Rhine- 


The cast of “Siegfried” this year was as follows: 


NE Sa Wia-b 506 oa bs veaabe codnts da nccier Ernst Kraus 
BGA Coie tine cttna dd +s hlackdedsbenSeuede Hans Breuer 
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NN staal ns sce ncwiesesecehessess Ellen Gulbranson 
The Forest Bird....................-Emilie Feuge-Gleiss 


Kraus was magnificent. Siegfried is his best role, and, 
indeed, he has just the qualities we associate with this 
strong, impetuous, innocent, fearless young hero of the 
forest. His delineation of the part is intensely dramatic 
and heroic, and though his voice lacks soul, it fills the re- 
quirements otherwise to perfection. 

The Mime of Hans Breuer was a splendid bit of acting 
Breuer, a product of the Bayreuth school, has made a spe 
cialty of this role, and he is unrivalled in it. Vocally it 
offers no opportunity whatever. I believe the singing of a 
role like Mime is positively injurious to the voice, and, in 
deed, I understand that Breuer is not good for much in 
other parts. Bertram and Schumann-Heink were ad 
mirable, as always, and Gulbranson sang in the glorious 
finale with more soul and abandon than in the “Walkiire.” 
It was a performance long to be remembered 

In the opening scene of “Gotterdammerung” a dark and 
foreboding picture is presented us. The Nornen, three 
weird, uncanny sisters of Fate, are weaving the destiny of 
the gods. Their line breaks, the doom the gods 
sealed, hence the name of “Gétterdammerung,” or “Dusk 
of the Gods.” With the first rays of the rising sun the 
Nornen vanish and Siegfried and Briinnhilde leave their 
rocky, mountainous bridal chamber. 

Siegfried thirsts for new deeds of heroism and leaves 
Briinnhilde alone on the fire mountain for a time, after 
giving her the ring as a pledge of his faith. Both 
ignorant of the properties of the ring, but by its contact 
both are now under the spell of Alberich’s curse. Siegfried 
descends to the Rhine and wends his way to the Gibichung- 
halle. Here live Gunther and his sister Gutrune, children 
of King Gibich and his wife Grimhilde. Gunther 
Gutrune are unmarried; they long for mates, but have not 
yet found suitable ones. Grimhilde had a third child, the 
gloomy Hagen, whose father is Alberich, and who lives 
with the brother and sister. Hagen’s whole purpose is to 
get possession of the ring and return it to his father, and 
he plots Siegfried’s ruin. He tells Gunther that Briinn 
hilde is the only woman worthy to be his wife, and prom 
ises Gutrune that she shall marry Siegfried. The brother 
and sister are ignorant of the union of Siegfried and 
Briinnhilde and they heartily enter into Hagen’s plan. As 
Siegfried alone can go through the fire that surrounds 
Briinnhilde, Hagen proposes that Gutrune give him a magic 

drink that will cause him to forget all about his wife and 
then by means of the Tarnhelm he is to assume Gunther's 
form and thus woo Briinnhilde. Then a double wedding is 
to take place. Hagen reasons that Briinnhilde, in her jeal 
ous rage at Siegfried’s unfaithfulness, will kill him, 
which event he means to steal the ring. The plan is car 
ried out. Siegfried comes, is welcomed by all, is given the 
drink of forgetfulness by Gutrune, and drinks “Briider 
schaft” with Gunther. He lends a willing ear to Gunther's 
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proposal and becomes the betrayer of his own beloved 
Briinnhilde. 


Meanwhile Waltraute, Briinnhilde’s sister, hears Wotan 
He says 
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daughters the catastrophe could be avoided. Waltraute 
hurries to Briinnhilde, tells her of the curse that hangs on 
the ring and beseeches her to return it to the Rhine and 
save the gods from destruction. But she, little realizing 
her own impending fate, flatly refuses to part with Sieg- 
fried’s pledge of fidelity, even though the destiny of the 
gods depends on her making the sacrifice. 

Siegfried comes as (junther, forces his way through the 
fire, takes the ring from Briinnhilde’s finger and compels 
her to pass the night with him. He places his sword be- 
tween them, however, and remains true to Gunther. Ar- 
rived at the Gibichunghalle, Briinnhilde sees the real Sieg- 
fried, the ring on his finger, with Gutrune. The outbreak 
of rage, wounded pride, and jealousy that follows is ele 
mental. She spurns Gunther, declares Siegfried to be her 
lawful husband and accuses him of infidelity. She swears 
this, her hand on the point of Hagen’s spear. Siegfried 
swears the contrary, loudly proclaiming that he has had 
nothing whatever to do with Briinnhilde. Thus unknow 
ingly he commits perjury and infidelity. It is the weak 
point of the drama. To have a hero like Siegfried, who 
has accomplished what no other man could, who has 
welded Nothung, killed the dragon and liberated Briinn- 
hilde, thus break his pledge, bear false witness and appear 
altogether a contemptible fellow in the eyes of the world, 
and all by virtue of a magic drink, is a cheap theatrical 
trick and unworthy of the drama. How differently would 
a Shakespeare, or a Schiller have handled this, and brought 
about the same ends. 

Briinnhilde, the betrayed, plots revenge. This 
Hagen desires, and Gunther, believing himself deceived by 
his friend, joins them. They plan Siegfried’s death 
Briinnhilde instructs Hagen to attack the hero unawares 
from behind, for no one can overcome him in a face to 
face encounter; it is to be given out that he was killed by 
a wild boar during the chase. The hunt comes off as 
planned. Siegfried, separated for a time from the others 
approaches the Rhine. Here a last opportunity is pre 
sented him to save the gods from destruction. The Rhine 
Daughters, sporting in the stream, accost Siegfried 
and urge him to give them the ring which glistens on his 
From them he learns for the first time of the curse 
But he defies destiny 


is what 


about 


finger 
and the impending fate of the gods 

The hunters join Siegfried and all stop for a rest 
fried is requested to tell of his deeds of heroism. He gives 
and the dragon, but the rest 
Hagen secretly mixes 


Sieg 
an account of Mime is en 
veloped in the fog of forgetfulness 
with the hero’s drink a powder that gives him back his 
and suddenly he recalls Briinnhilde and the fire 
girded mountain. Gunther is filled with fear and compre- 
hension. He now undestands the actions of his friend. At 
this juncture Hagen approaches Siegfried from behind and 
hurls his spear into his heart. The murderer Hagen flees 
To the heart rending tones of the funeral march the corpse 
is carried to Gibichunghalle. Here Briinnhilde, in full 
Walkiire armor, at the bier of her loved one, tells of Ha 
gen’s satanic plan. Gunther seeks to revenge the murder 
of his friend with his sword, but is slain himself. Hagen 
attempts to draw the ring from Siegfried’s finger, but the 
hand of the dead man is raised against him in warning 
and strikes terror to his soul 

A huge funeral pyre is built for Siegfried, and when this 
is set fire to, Briinnhilde mounts her steed Grane and 
dashes into the flames and is thus united in death with her 
beloved. The waters of the Rhine suddenly rise to a level 
with the hall, bringing the Rhine Daughters. They rescue 
the ring from the ashes of the funeral pyre and drag Ha 
gen, who attempts to steal it from them, down into the 
gurgling depths. From the funeral pyre the 
higher and higher to Walhall, and we see the home of the 
gods, with all its inhabitants, devoured by the flames. The 


memory 


fire mounts 


end has come. 

As a drama alone, the “Ring of the 
Richard Wagner's diction at any rate, would never hold 
our attention. It is much too long, lacks action and scenic 
and, above all, human interest. In going back 
Teutonic mythology for his material, Wagner 
primitive gods 


Niebelung,” in 


variety, 
to the old 
thought he found the truth in its figures, 
unhampered by the hypocrisies 
In 
of 


moon 


and men, near to nature, 
and the thousand unnatural bonds of modern culture 
however. he was mistaken. His figures full 
like the moderns, and there are many 
his text. Briinnhilde, 
But for these failings his own elabora 
cannot under- 


this, are 
weaknesses, 
sistencies in 
faithful character 
tion of the original is largely to blame! 
stand those enthusiasts who would place Wagner as a 
poet on a pedestal beside Goethe and Schiller. I find his 
music incomparably superior to his verse, but it is through 
two that he assumes such grand 
of poetry 


however, is a strong 


the combination of the 
proportions. If, in a 

let us say at 2, and if we give his music 
much value and mark it at 8 that would be about the 
right proportion, I should estimate. Now, if we combine 
the two figures, we make a tremendous jump, and have 
the astonishing result of 82. That is about the propor- 
tion achieved by the union of Wagner's music and text 
in the “Ring.” The two are so interwoven, so created, the 


one for the other, that a separation is not possible, and 


rank his 


four times as 


scale 10, we'd 


we arrive at false conclusions of we attempt to analyze 
either one or the other singly As a whole, the effect 
is tremendous, and the “Ring” to a 
degree, how music can enhance the spoken word 


illustrates, wonderful 
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Felix Mott! directed a concert recently at Augsburg for 
the benefit of the Richard Wagner Stipend Fund. A large 
sum was realized 

ZF 


-> € 
At one of the summer concerts in Carlsruhe not long 
Kaim Orchestra Strauss’ “Death and 
with tremendous success. 
= 
Madame Senger-Bettaque, of Munich, was the soloist 
of the latest Kissingen symphony concert 
CE 


Steinbach, of Cologne, has been directing some summer 


ago, the played 


A potheosis” 


concerts in Mayence, on the Rhine 
tf 
Hugo Heermann’s latest European appearance, prior to 
his departure for Chicago, made at Mannheim on 
when he played the Beethoven concerto 
tt 
Maud Fay, an American singer, has signed a three years’ 
contract with the Munich Opera. 
 & 
“Salome” will be given in Brussels soon 
eS & 
Ferdinand von Strautz, at one time supervising director 
of the Berlin Opera, recently celebrated his eighty-fifth 


was 


August 2, 


birthday 
eS & 
Franz von Blon, the Berlin composer and conductor, is 
leading concerts in Warsaw, where he has settled 
tt 


Scomparini, the well known alto of the Budapest 


Mile 
Opera, died in that city recently 
not be in 1907-08 


Edith Walker will America during 


She signed a contract a fortnight ago with the Hamburg 
Opera 


Frieda Stender One of the Youngest Sopranos. 


Frieda Stender is one of the youngest sopranos on the 


American concert stage, Her agreeable personality, natu 


JULIAN 


WALKER 





recognition in many States. 
regard her as a sterling artist. 
pupil of Madame Pappenheim, and is ir all things a worthy 
exponent of that great and conscientious teacher. 





Edward Barrow Engaged for Choral-Symphony 
Society. 


Edward Barrow, the popular tenor, has booked a few 
more engagements during the past week. He sings in 
Walford Davies’ “Everyman” with the St. Louis Choral- 
Symphony Society, St. Louis, Mo., on December 14. No- 
vember 27 he sings the tenor solos in Dvorak’s “St. Lud- 
mila” with the Brooklyn Choral Society, T. Bath Classon, 
conductor. On March 5, 1907, he is engaged to sing Ros- 
sini’s “Messe Solennelle” with the Washington Choral 
Society, Washington, D. C., Sydney Lloyd Wrightson, con- 
ductor, During August he was the tenor soloist at Chau 
tauqua, N. Y., beginning with Rossini’s “Moses in Egypt” 
on August 3 and continuing through the entire month 
Upon the conclusion of the engagement he was immediately 
engaged for song recitals at Richfield Springs, N. Y., and 
at Jordanville, N. Y., on his way back to New York City; 
also for a song recital at Utica, N. Y., during October 





Grace Munson Engaged for Worcester Festiva). 


Grace Munson, the contralto, has been engaged to sing 
the contralto solos in Handel’s “Israel in Egypt” at the 
coming Worcester Festival on October 3. This important 
engagement, coming as it does so soon after her successful 
tour with the Theodore Thomas Orchestra, Frederic Stock, 
conductor, is a tribute to her ability to make a distinct 
success of every appearance. Her rise to the front rank 


‘of contraltos, while it has not been unusually rapid, has 


nevertheless been exceedingly certain. One has only to 
hear the great big, unusual real contralto of her voice and 
the artistic manner in which her voice is displayed to un 
derstand the reason of her everywhere. She 
begins her season early, with a three days’ engagement at 
the Chautauqua at Charlotte, N. C., September 13, 14 and 
15 These concerts given under the auspices of a 
prominent club in the city of Charlotte, made up of busi 
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FREMONT, NEB.—Frank Reed, ,head of the piano de- 
partment of Fremont College, is to leave Fremont next 
fall. He will go to Meadville, Pa., to take a similar posi- 
tion there, assuming charge of the piano department and 
theory work in music. Professor Reed will be accom- 
panied by his wife. 

CLINTON, MASS.—A piano recital was given by pupils 
of Edith Chickering at her home on Monday morning 
Those taking part were: Hortense Mubbard, Mabel 
Kramer, Nina Lange, Beatrice Fuller, Dorothy Tyler and 
Carrie Forbes, of Clinton, and Conway Parker, Natalie 
Thayer, Clara Reviere, Katherine Starbuck, Edith Parker, 
Laura Record, Helen Tucker, and Cecil 
Seymour of Lancaster 

ANDERSON, IND 
very interesting piano recital. 
Summitvilie and Pendleton, with her classes from Ander- 
Those 


last. 


Brown, Beatrice 


Charlotte Beckley’s classes gave a 
Her pupils from Alexandria, 


son, carried out the program in a charming manner 
taking part were: Vera Coffin, Mary Kabrich, Julia Sulli 
van, Julian Hoover, Hortense Lukens, Edna Reavis, Helen 
Sullivan, Howard Hughel, Marie Little, Marie Wilson, 
Nora Corbett, Olga Kindle, Fanny Laramore 





CALIFORNIA NOTES. 


Katherine Tingley, High Priestess of Theosophy at Point 
Loma and owner of the Isis Theatre in San Diego, has an 
nounced that her home is to be the seat of music for South 
ern California, and she has requested impresario L. E 
Behymer to furnish her all the artists for her concerts 

Etta Edwards, who has made Los Angeles her residence 


Denver a short time ago and 


for nearly two years, left for 
has established her class there 
this city will come to her in Denver 

that Mrs. Edwards has up altogether Los 
as a field, but simply that she has f 
enlarge her field and establish a class 

in Los Angeles. Later on Mrs. Edwards will g 
Francisco and gradually establish herself tl 
Pacific Coast 
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Assury Paax, N. J., September 1, 1906 
In a review of the summer season at Asbury Park, an 
mteresting series of events have been the “Wagnerian 
Nights,” by Pryor and his bard. Every Friday night dur 
ing the twelve weeks’ engagement, a miscellaneous pr 
gram of selections, excerpts and overtures from the Wag 
nerian music dramas have been played, and on those nights 
the arcade has been invariably crowded 
Chis is not alone a tribute to a very popular bandmaste: 
but is evidence that the interest in the higher class music 
pervades every grade of society. It is most remarkable 
to see with what fervor this very cosmopolitan, pleasur« 
and enjoys 
t 


secking summer crowd appreciates, applauds 
the works of the master whom a few short years ago 
was thought could interest only the elect, and those few 
were considered by the general public as fanatics, and 
even they were divided among themselves 

Today every one is interested in the master’s works, and 
it is only necessary to announce a program of his com 
tions to call forth a genuinely enthusiastic audienc« 


program is complete without its Wagner number and 


series of concerts without its Wagner night 

How different are present conditions irom fifty years ago 
when the first Wagnerian selection played in this country 
was performed at Boston by Carl Bergmann’s Germania 
Orchestra of twenty-three German refugees. “Tannhatiser 


ted | 


overture was the number selected, and it was considered 


a most stupendous undertaking 
This same year—18s53—Bergmann gave Bostor 
Wagner night.” 


At this period such a thing as a 
of this character was unheard o The technica 


ss band play ng 
music ’ 
demands were beyond 
former, but today the capabilities 


vanced to such a degree that any band that can muster the 


required number of instruments attacks without trepidation 


the individual instrument and per 


of bandmen have ad 


“Wagner programs” and “Wagner nights’ with more or 
less success 
The history of the eclopment of the American band 


has kept pace with th eritcan stride, and although it 
has met with many difficulties and obstacles 
line f ome 


greater advancement | ther 
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deavor in this country, and today occupies a position the star 
the field of absolute music second to none 

The beginning of band work dates back 
J. Flagg, of Boston, established there the first 
country The next notable band we hear of was 
the United States Military Academy t West 


to 1773 


band 


Shortly after the establishment of 


nd fi being considered inade« 


consisting of two flutes, five 


bugle, one trumpct trombone 
yyed th early m tl 


This band en) 


century, of bein, 
instrumentation 
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characteristic compositions for band. As a director Pryor 
brings to his work an enthusiasm, an equipment, and ex- 
perience that fits him for his position in the front rank. 
Mr. Pryor has endeared himself to the popular audiences 
by his observance of their wishes in his program making. 
As an interpreter of high class compositions his conduct- 
ing is marked by a knowledge of and adherence to tradi- 
tional readings, perhaps in the Wagnerian programs he 
1ore forcibly the keenly artistic and discrim- 
inating musician. He has offered this season to the de- 
votees of the Wagnerian cult many fine programs, embrac- 
ing “Tannhauser” overture, “Flying Dutchman” overture, 
“Knights of the Holy Grail” music, “Parsifal’; “Entry of 
the Gods Into Walhalla,” “Rheingold”; excerpts from “Die 
Walkire”; “Pilgrims’ Chorus,” “Tannhauser’; “Funeral 
of Siegfried,” “Gétterdammerung”; “Liebestod,” “Tristan 
and Isolde”; prelude, “Bridal Chorus” and Verwandlung’s 
music, “Lohengrin.” This band has been a great acquisi- 
tion and the leading attraction at Asbury Park, and its in- 
fluence will be carried away to many homes and will bear 
as an educator in the art of music. The 
general desire of the many visitors at the Park is that 
many opportunities may come later to hear “Pryor and 
Evetyn KAgSMANN. 


demonstrates m 


fruit in the future 


his Band.” 
Eugen Gura Dead. 

Eugen Gura, formerly a famous Wagner singer, died last 
Munich, He was sixty-four years old. Born in 
Pressern, Bohemia, in 1842, he made his operatic debut at 
Munich in 1865, and later sang leading Wagner roles in 
Leipsic, Hamburg, London, and Bayreuth. For the past 
dozen years or so, Gura had been a popular song recitalist 
although he did not end his regular operatic 


week in 


in Germany, 


career until 1902, when he retired from the Munich Opera 


MYRTLE ELVYN IN BERLIN. 


Wormwood and gall are the harvest rightly reaped by 
the Berlin appearances of many a famous musician, but 
in the case of Myrtle Elvyn the caustic Berlin critics were 
surprised into avowals of a far different kind) They 
pricked up their ears in astonishment, and then simul- 
taneously burst forth into plaudits of the following and 
similar nature: 

Myrtle Elvyn seems to have stepped into the ranks of 
the young pianists who make themselves remembered from 
year to year. Nothing so distinguishes her style as the 
energy with which she has worked to improve herself since 
the previous year. And if then any one doubted whether 
in her case we have to do with diligence or genuine talent, 
this time there was no longer possibility of doubt; in Miss 
Elvyn we have to do with a powerful ‘talent. We have 
been enabled to maintain her manliness of nuance, and we 
must admit that her power of musical imagination is 
clearly to be recognized. Naturally a piece like Chopin's 
barcarole could be given in more Polish style; naturally 
in the Schumann symphonic etudes the note of joviality 
should not be so one sidedly sounded. But what argument 
is all of that against the definite evidence of a healthful 
musical progress, in which the technical element is already 
felt as a matter of course?—Berliner Tageblatt, February 
10, 1906, 

The lovely artist, Myrtle Elvyn, gave very delightful 
renderings. A soft and beautiful tone, a carefully polished 
technic, and a delivery tasteful and full of inner under- 
standing are the excellencies to be praised in her.—Ber- 
liner Borsen-Zeitung, February 8, 1906. 

Among the most delightful new acquaintances whom our 
concert life has brought us during the course of the year, 


the young American, Myrtle Elvyn, undoubtedly belongs 


On the 6th of February, in Beethoven Hall, I heard her 
play the Schumann symphonic etudes so lucidly and with 
such understanding and temperament that the fullest 
recognition can be lavished upon her artistic piano playing 
—National Zeitung, February 10, 1906. 

I point with all decision to a young talent—Myrtle Elvyn. 
On February 6, in Beethoven Hall, Myrtle Elvyn intro- 
duced herself as a pianist of extraordinary technical ad- 
vancement. A certain coolness of delivery lent her art a 
subtle charm.—Berliner Zeitung, February 8, 1906. 

Miss Elvyn’s technic is excellent. She possesses de- 
cided talent. Chopin’s barcarole was given a strikingly 
mature performance.—Vossische Zeitung, February 8, 1906. 





New Triumphs for Yaw ir California. 


Word comes from California that Ellen Beach Yaw, the 
coloratura soprano, is repeating her triumph of last March 
at the New York Hippodrome, when 4,000 people ap- 
plauded her to the echo. She is filling the halls in Cali- 
fornia as never before, pleasing a variety of people gath- 
ered from all portions of the United States. It is fair to 
presume that when her Eastern season begins she will 
duplicate them. Another echo of the Hippodrome success: 


No less than four thousand persons gathered into the Hippodrome 
, 


last night to hear Kubelik and Victor Herbert's Orchestra and 
El'en Beach Yaw. Kubelik and Mr 
it has been some years since Miss Yaw was heard on 

She makes her appeal on her knowledge of the art of 
And her singing undoubtedly can claim attention for its 
She sang last night the mad scene from “Lucia” ana 
“Lakme” in the original key—not a 
Clearness and case of phrasing, 
yped now, 3 


Herbert are familiar here, but 
our stage 
+ * . 
song. 
own sake. 
the bell song from Delibes’ 
particularly difficult feat for her 
purity and sweetness of tone, a middle register 
charming presence and a correct feeling for the music 
The Tribune 


devel 
were dis 


closed in her performance 
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ADDRESS : 
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STEINWAY HALL 
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Personal Address: 
17 East 27th Street 


Phone 4700 Madison Square 





: TURNER-MALEY 


Mme, ETTA EDWARD 


SINGING TEACHER, OF BOSTON 
Address, care of 
Musical Courier Co. 
NEW YORK 





SOPRANO 
ADORESS 
210 W. lo7th St ., New York 
Phone: 8117 Riverside 


Edmund 
Aloise 





WJALMAR 
VON 


EC 


SOLO VIOLINIST 


JAHN — x 


BASSO CANTANTE 
251 W. 7 10t St. 


Phone 488 Columbus. 





TRE DAMECK STRING QUARTET 
Residence and Studio 
1377 Loxingtos Ave., Hew York 





DA 





PARIS. 


> DANIEL 


BASSO 
SOLOIST W:RCESTER FESTIVAL, 1908 
& East 16th Street, New York 








SCHOOL FOR ACTING 
heces cant MILE BERTIN, 
dgisseur 35 Setan, Go FOptre Comigae. 
41.cae dea Martyrs, Paris. 


m BALDELLI 


lIEGLE 


VOICE CULTURE and DEVELOPYENT 
163 West 49th Street 


Phone: 1500-] Co'umbus 








MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 


PROFESSOR, 
208 Boulevard Péreiren, . . . 


NLBERTO BAGHWANN|‘"% 


' VIOLIN VIRTUOSO and 


ws ORMSBY 


SOPRANO 


Soloist Boston Festival Orchestra 
ant Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avenue, New York 








Tuesdays, 9-11 «. wm. and Saturdays, a5 7. mu. 


DELLE SEDIE, Paris, 
my 
Terms moderate. 





Pure Italian Complete 
actice. Volee. be 9 
, ensemble music, mise-en-ecéne. 

single lessons. 
Regular course, three 
go rue St. 


FRIDA EISSLER 


(or vienna) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brilliant Autograph Testimonial 
Please write for appointment 


225 Rue St. Jacques (Luxembourg Gardens), Paris 


SIGISMOND STOJOWSKI 


roff, 
New York; 
at West Point 


Dr. FERY LULEK 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 


Voca. Instructions 
6 Rue de Belloy 


Dumartheray’s Special School for French 
35 Rue de Berri (Champ-Blys¢es, PARIS) 


DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Grammar, Literature, Decilamation 
Collaborateur: Louis 


wile Ge Gertrale Siva of Faerets Soc, Ss 
Derhtoner Joba Siivenes James of 
Point Academy, ete., etc. rs 


‘Only METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 





PARIS 





en Sociétaire de la 


Saxton, Professor of French 





PUPIL OF PADBRE WOE), 
COMPOSER and PIANIST. 


Private and Class Lessons, 
18 Rue Lée Delibes, Pars. 

















VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Vie Nazionale 24. 





MME. 


BiRDICE BLYE 


ADDRESS 5328 WASHINGTON AVE. 





ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historica! Recitals 
Romance Recitals for Children 

Concert Violinist 
- Address Mrs. BABCOCK, Carnegie Hall. New York 
Telephone : 9634 Columbus 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA. 


Pl TTSBURG 


RALPH BUTLER SAVAGE, 


pg A Ay 
Tuesday, F afternoon, 414 Sixth 
Ave. Monday, Thursday and Satur- 
a. a7 Wallace Block, E E. Pitts 


AMES STEPHEN MARTIN, 
Ice ae AND ARTISTIC SINGING. 
Studios: 2 Waelaut St, goo Penn Ave. 
Pittsburg, Pa 
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MUSICA 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-209 Wabash Avenue, - 


wll COURIER. 











CHICAGO, ILL 








Stritch X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g gByZZI-PECCIA 


Especially recommended by 
The World's Greatest Musica! Bureau Caruso, Sembrich, DeReszke 
Germany: Berfia and Flottwelistrasse 1 


and greatest artists 
Circetar oe application mai 
Cable Address : Masikwolll, Bertie vs ane 
Proprietor and Manager of the Philhar- 


monic Concerts, Berlin; the new Subscrip- 33 West 67th St. 


tion Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 


Seri The De MONTREAL CONERY TRL MUS 


Representative of more than 40@ artists, includ- 
Montreal! Canada. 








ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefico’ and many other celebrities Also 

ef the Berlin Philharmonic Orchestra 


manager 
end of Arthur Nikisc 
Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Diegcrors: Cagt Haw, Avcust Frazmcxe 





c. 8. pel the Musical Director. 





lastruction given in all branches ef music from Special Departments for Beginners, Amateure and 
beginning to highest perfection Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 

professors concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


GERMANY. 


6 Instructors, 


DRESDEN, 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principe) 
admission times begin Apri! and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM 








The Stern Conservatory of Music 


FOUNDED :ss0, 
22¢ Bernburgerstrasse (Phiitharmonic), Gerlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 
Development itn all branches of music. OPBRATIC AND DREAMATIC SCHOOL 


CONSERVATORY: 
ORCHB@TRAL SCHOOL (comprising all sole and all orchestral 


Complete Training for the Stage. 
instruments.) SEMINARY Special training for teachers. 
Principal Teachers: HARMONY AND OOMPOSITION—Wilhelm Elatte, Hans Pitener, Pref. Philipp 
Geyer, Arthar Willner. PIANO—Georg Bertram, \. 
Sheen  @ucnther-Freed 





Pref. E. E. Taubdert. 
Fras Lydia Hollm, Anna Woellner, 
ladysiavy Geidemane. OPERATIC CLASS—H. Rothmuchl. VIOLIN—Prof. @ustev Ho. .sender 
., &e. HARP—Trans Poenits. ORGAN Born baré 

Irrgang, Maikia, Sandow, &e., be. 

VIRGIL PIANO SCHOOL annexed te the STERN OONSERVATORY, 1154 Potedamer @t., Geriia W. 
Special courses for training teachers. Exceptional advantages for acquiring « breed and artistic 
repertoire 

Prespectuses may be obtained through the Conservatory and the Virgil School Poptle received at enay 


time. Consultation bourses from ili «a. m. to 1 p. @ 


RLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








. BOARD OF MVSICAL DIRECTORS: - . 
PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
KAPPELMEISTER ROBERT ROBITSCHEK 


ROYAL 
Senate of the Royal 
ber of the Royal Academy of Arts; 


ADMINISTRATION ;, —_—_—___-@ 


BOBERT BROBITSCHER, 
TEACHERS—Piene: X. Scmsswencsa, P. Scuasswenksa, M. Maves-Maue A 
Lerrwouz, M. pe Zaporas Violin: Paoresson Frostan Zayic, (Kammer-Virtuoso) 
Josera M. vaw Veew, Mme Scmanwewnka Vecal Awrow Sisreamars, Mux 
Biawce-Pereas, Leowrtwe pet Auwa. B. Pasmone. Composition: P. Scusswewna, R. Rositecuex 
Heco Kauw (in English). ‘Celle: Jacgues vam Lise. History of Music: Orro Lessmaxx. Da. 
Heco Letcnuenwratrr (in English), De /. Ki sere P 
Operatic Department under Rosser Rosirscuse 
Catalogue free on application 


PRINCIPAL 
Foussres, W 
Issay Basmas, 


Pupils received at any time 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tus Musica. Counter 


the concert. 


Rererence: The Editor-in-Chief of 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 





The Great Musical Centre of the South. 


Staff of } Eminest European and American 
Masters, including 

W. Ed. Heimendahl 
J. C. Van Hulsteya, 


Ernest Hutcheson, 


Pletro Minettt, 
Emmanuel Wad. 
Bart Wirty 


ON APPLICATION 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


CIRCULARS MAILED 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Larges’ aed Most Complete School of Music and Dramatic Art in the Middle West 
Llocution. MVSsIC. Modern Languages. 


The Gnest and most completely equipped building devoted to music in Amertes 
Illustrated catalogue sent tree 


EDGAR M. CAWLEY, Director. 
480 North Meridian St. New "Phone: 2010 Indianapolis, Ind 


GRAND CONSERVATORY OF MUSIC. AT ERET) f), SHAW 


Special Course for 
THIN OF, 


Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS, 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pall term jeads to Mus Rack degree 
Thirty Second Year Studle 





Opers. 





Dea B ERERHARD Pree't 


352 Contra! Park West, Cor. 85th St 619 Fine Arts Bidg , Chicago, Il 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 


Churoh, Conoert and Oratorio 
489 Fifth Avenue, New York 








My work speaks for iteeti, both in 





making victine and restoring them 
The best repairing that can be given | 


your violin is ently good enough 
| Studio: 
| 


G, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piene Sebect 
Recital and Concert Soloist 
119 W 16th St 


There ts only one best repairer 

When you deal with me, you are 

doing yoursell justice and getting full 

value for the money you spend.’ 
Charles F. Albert, 

205 South Ninth St.. Philedciphie, Pe 


Be careful to write the address pleinty 








Studio at Virgil Piat 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 














THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


REW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


PUUSEING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


DR. OTTO NEITZEL 


in His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 


— 
EVERETT PIANO CO. 


BOSTON 














THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piawo’ 


at 


TH 


.BE, 


W KNABE & CO. 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fitth Avenue, Cor, 22d Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtrect, and 16-20 Rose Street, Pew Pork 





